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Hu Liu has been sticking to pencil drawing as the way of her artistic practice.
Each piece requires several months to complete and consumes thousands of pencils.
Through her works, Hu tries to create another way of viewing: black, as a light-absorbing colour,
interacts with the refraction caused by graphite of pencil.
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A grading chart ranging from 9B to 9H
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Notable pencil users

Thomas Edison had his pencils specially made by Eagle
Pencil. Each pencil was three inches long, was thicker than
standard pencils and had softer graphite than was
normally available.

Vladimir Nabokov rewrote everything he had ever
published, usually several times, in pencil.

John Steinbeck was an obsessive pencil user and is said to
have used as many as 60 a day. His novel East of Eden
took more than 300 pencils to write.

Vincent van Gogh used only Faber pencils as they were
"superior to Carpenters pencils, a capital black and most
agreeable”.

Roald Dahl used only pencils with yellow casing to write
his books. He had 6 sharpened pencils ready at the
beginning of each day and only when all 6 pencils became
unusable did he resharpen them.



B Grass
2016
110*260cm
4% H4REE Pencil on paper
HL_0806
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From 2015 to 2016, Hu Liu continuously created four pieces of Grass during her retreat, isolating
herself from the outside and entered a stage of self forgetting. In her longest-term meditation, she
almost hadn't go down the stairs for a month.

“l was capturing the wind when | drew Grass. As | continued, | felt actually | was capturing a stronger
'field' related to the infinity.”
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The Master standing by a stream, said, "It passes on just like this, not ceasing day or night!" ( quote from
The Analects of Confucius)

We spend more time in silence, but you can not say that the time between silence and expression is not a
language.



iR Wave
2011
80*110cm
% _4R% Pencil on paper
HL 5356



i3 Sea
2015
110*260cm
4% F5R%E Pencil on paper
HL 7460



£ Starry Sky
2012
80*110cm
SRS
Pencil on paper
HL 2540
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Detail of Starry Sky




T Rainbow
2013
110*260cm
4% _E5R%E Pencil on paper
HL 5958
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Detail of Rainbow
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Detail of Rainbow



ZY{ZAT The Album of Flowers
2007~2008
Each 48*52cm (*4 pieces)
4% _EER%E Pencil on paper
HL 2418



Z2 e AATR-3 The Album of Flowers -3, 2007,48*52cm
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The spacial and temporal changes caused by the growth of life-form is marvelous and magical, like the creation of artwork; they are all driven by the forces
generated from the primitive power of life. Comparing with precise logical analysis, the apperception and the following of intuition is the most important. My
work is the result of the close study of the object in my painting.
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Some hints and lingering marks of the Renaissance and
the Northern Song Dynasty painting can be traced in Hu' s drawings.

In Hu' s works, single-point perspective from the Renaissance and the scattered perspective from
traditional Chinese Shanshui (landscape), are accommodated and deconstructed,

which contributes to a scenario where dimension is eliminated.

The dark wave rushing down meditates Taoism’ s "know the whiteness, keep the blackness”
( means, who knows how white attracts,yet always keeps himself within black's shade).
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Dark Wave
Dark wave is not about blackness.
Dark wave is the murmur in the age of darkness.

| believe in miracles, in the resonance between me and invisible forces,
and in that everything has drawn to a close long ago before it starts. We
expect that moment. Fan Kuan waits for me. | wait for the future.
Therefore, a painting has reached its end before it is begun. The future
has been inscribed by us in advance.

Sometimes | am trapped inside. Everything is dissolved in the mist. The
past is concealed. The concealment itself has been forgotten. | am lost in
front of the wall being drawn over and over again. | see myself trying to
reach for the truth in the vast darkness.

Finally, me and my world look at each other in silence. At this last
moment, my world is immersed in a dark and somber gaze, watching me
walking away. | will wait for myself, in the darkness of another boundless
world.

Now is the time for the painting to break the silence and speak to me.

Hu Liu
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Hu Liu

1982
2004

Born in Xinyang, Henan Province
Graduated from Xi' an Academy of Fine Arts

Now based in Beijing

Solo Exhibition

2011

“White Day” , Magician Space, Beijing

Group Exhibitions

2014
2013
2012
2010

2009
2008

2007

2006

2005
2004
2002

10th Shanghai Biennale “Social Factory” ,Power Station of Art, Shanghai,China
2013 "new youth art character of the year" , K11, Shanghai,China
ON/OFF,Collective Practice in China, UCCA, Beijing, China

Shanshui, Museum of Art Lucerne, Luzern, Switzerlang

Post Traditions-Enlarge the Carve, The Fourth Shanghai Duolun Youth Art Exhibition,
Shanghai Duolun Museum of Mordern Art, Shanghai,China

Transformational Hexagram, Art Channel, Beijing, China

Notes on Conception, Iberia Center For Contemporary Art, Beijing,China

Illegal Building, Long March Space, Beijing,China

The Boundary of Utopia, Today Art Museum, Beijing,China

The Temperament of detail, The Red Mansion Foundation, London

Refresh: Emerging Chinese Artists, Shanghai Zendai Museum of Modern Art, Beijing
Jellytimes, Shanghai Art Museum, Shanghai,China

Support Hu Liu, IONLY , Beijing,China

¥%- - @¥ ! #hunger¥day: Contemporary Art Exhibition ,

Tang Contemporary Art,  Beijing ,China

Post Nora, Today Art Museum , Beijing,China

Thirty-Six Stratagems , Creek Art, Shanghai,China

One&One,Long March Space, Beijing,China

Art Exhibition on ‘What, Shaanxi Province Art Museum, Xi’ an On Learning, Xi’ an
Long March: A Walking Visual Presentation, Nanniwan

Make Up-Experimental Art Exhibition, Xi" an

Awards

2013 "new youth art character of the year" award
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