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SR (BIEZREEYE)
ipittapan Tee Taipeil, 2007

ARPGKE (RIGEREP=H), M8, TF e, AENK

~w -

5-channel video installation [selected 3 pieces for the exhibition),

digital, silent, color, various lengths
Edition of 3+ 2AP
AW_1204

2 fifg
Haiku, 2009

BERIIR, B

HEAE (REHIERE) , HE

Single-channel vide, HD digital stereo (shown here in silent], color

1 minutes 58 seconds
Edition of 3+ 2AP
AW_8497

5 MK (KA

Fireworks [Fans), 2016

PRATEE , LRRT , B (L) 9:8), #HEL 5.1, &

APICHATPONG

WEERASETHAKUL
PR ERFB - BHATIEE

X}

©

-

=)

Single-channel video on transparent glass with holo film, installation,

HD (ratio 9:8), Dolby 5.1, color
8 minutes 43 seconds

Edition of 3+ 2AP

AW_0098

6 FKE97ERE
Fire Garden, 2016
SRR , 1440x1080 ( Hfl 4:3), BFs , ¥
Single-channel video, 1440x1080 [ratio 4:3), silent, color
1 minutes 53 seconds
Edition of 3 + 2AP
AW_8756

FARAIC : WAKEE (54E)

Video Diary: Fireworks Sketch (Frog], 2014
SRR, SD B8, MihFE , BE
Single-channel video, SD digital, stereo, B&W
1 minutes 54 seconds

Edition of 3 + 2AP

AW_8201

RAREIS : —k

Video Diary: One Water, 2013

PR, SDMBIAE (RERATRS) , ¥E

Single-channel video, SD digital stereo (shown here in silent], color
1 minutes 11 seconds

AW_4545

BARAIC: RF

Video Diary: Father, 2014

SR, SD M, Tt , BB
Single-channel video, SD digital, silent, color
14 minutes 7 seconds

Edition of 3 + 2AP

AW_2193

011664322505-, 1994

SRS, SD B (/&8 16mm), BAE (REHRAER)  BA
Single-channel video, SD digital [originally 16 mm], mono (shown
here in silent], B&W

5 minutes 19 seconds

Edition of 3+ 2AP

AW_5009

®F

Invisibility, 2016

8 AR, MHER

2-channel synchronised video installation, B&W, with live sound
from the shutters

12 minutes 29 seconds

Edition of 3 + 2AP

AW_3116
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1 i2iZ, BETFHBE 5 g1z, A
Memoria, Boy with Hat, 2017 Memoria, Jungle, 2017
2GR ARG
Giclee print Giclee print
21x28cm [x 2 pieces)| with frame 22.5x29.5x5¢m [x 2 pieces) 21x28¢m (x 10 pieces| with frame 22.5x29.5x5¢cm [x 10 pieces)
Edition of 3 + 2AP Edition of 3 + 2AP
AW_2721 AW_0353
2 217, KR (1R% - FIATEEEE ) 6 async - F—F%
Memoria, Pijao (Ever Astudillo), 2017 async - first light, 2017
ZA BN,
Giclee print Harinezumi ®
150x220cm [x 2 pieces)| with frame 153.5x223.5x4.5cm [x 2 pieces) RRIRIE ( :
Edition of 3 + 2AP Single-channel video, HD [ratio 4:3), color, 5.1, shot with
AW 2005 Digital Harinezumi, Music by Ryuichi Sakamoto; With a poem
- by Arseny Tarkovsky, narrated by David Sylvian
11 minutes 3 seconds
3 iEtz, B Edition of 3 + 2AP
Memoria, Nugui, 2017 AW_1846
EARMIE
Giclee print 1 i8iz, i
gul:gkrd
61x81cm | with frame 63x83.5x4.5cm ’ 7
2017
Edition of 3+ 2AP Me"f””a' Boyat Sea, i
AW_9680 SRR, SD BB (tuf 4:3), SAA (REHHER) , HE
- Single-channel video, SD digital (ratio 4:3), stereo [shown here
in silent), color
4 gtz , FRRE 5 minutes 3 seconds
Memoria, Calarca, 2017 Edition of 3 + 2AP
e AW_7152
2R
Giclee print

150x220cm | with frame 153.5x223.5x4.5cm
Edition of 3 + 2AP
AW_6466
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async - £—FR¥
async - first light 2017

JEK (KBS )
Fireworks (Fans) 2016

Invisibility 2016

EXHEE
Fire Garden 2016

®ZRAIS: BXEE (StF)
Video Diary: Fireworks Sketch (Frog) 2014

FREIE: XF
Video Diary: Father 2014

FREIC: —K
Video Diary: One Water 2013

131
Haiku 2009

ER (AItEZKEEYR)
The Palace (Pipittapan Tee Taipei) 2008

011664322505- 1994

g1z
Memoria 2017

1212, REI/R*
Memoria, Calarca 2017

212, BXR (189 - FETEEEg )
Memoria, Pijao (Ever Astudillo) 2017

iB1Z, A
Memoria, Jungle 2017
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“Selected lights and shadows
that reflect a journey from
Northeastern Thailand, where I
grew up, to places where fact,

fiction and dream merge.”

IR A EABLE A TE R A
o, EMURZRORIE 2 itk
EHBY 55, BT HRNERE
FALBRBEN —RIRRE, "






‘BRBESEEENLNT, BRAERT
BERPHUAEERNHE, XPE®
BEEN ST — —FEXLE,
—FMEEURMIIE  EIME 2R,
SR AN BRI BRFF RS K
BB R, "

“Monuments can mean important
memories as well as a gravestone
or statue that appear in my
work. The two carry contrasting
characteristics - one is without
a physical form, the other

is very solid and tangible.
They are like ghosts or some
lingering images which appear
when we open our eyes from a

long sleep.



async - £—®R¥ async - first light 2017

PRI, B (H# 4:3) , &, 5.1 &, Digital Harinezumi B 18HIAE
BR: RAKR—; F: [/RIERE - BRRETRE (B8 84 - ARER)
Single-channel video, HD (ratio 4:3), color, 5.1, shot with Digital Harinezumi
Music by Ryuichi Sakamoto; With a poem by Arseny Tarkovsky,

narrated by David Sylvian.

11'03"

Editions: 3 + 2 APs

{async- B—R) RHEEBEAAETRREAL—EENER, ERKETFIR

AE—WEHNEE (async) o FmE, BEH AN GERE TRIRRIBAIAR
KA. ABENSLBAN, it ECHEMmM. MRS EBSHET Digital
Harinezumi £1584841, AMEmZERLENRETH .

WAERR 2017 F 4 BEXERHTFARRRFESRAZEARIE (WATAR-UM)

async - first light is a collaboration between Apichatpong and Japanese
composer Ryuichi Sakamotofrom his new album async. The people falling
asleep in this film are all his friends, he sent cameras to friends and asked
them to shoot. Apichatpong often carries Digital Harinezumi camera with
him, and completing a lot of works with this camera.

This work was first exhibited at the WATARI Museum of Contemporary Art
in Tokyo (Japan, 2017).
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Life, Life (monolog narrated by David Sylvian)

Original Text And this | dreamt, and this | dream
by Arseny Tarkovsky

And this | dreamt, and this | dream,
And some time this | will dream again,
And all will be repeated, all be re-embodied,

You will dream everything | have seen in dream.

To one side from ourselves, to one side from the world,

Wave follows wave to break on the shore,
On each wave is a star, a person, a bird,
Dreams, reality, death - on wave after wave.
No need for a date: | was, | am, and [ will be,

Life is a wonder of wonders, and to wonder.

| dedicate myself, on my knees, like an orphan,
Alone - among mirrors - fenced in by reflections:
Cities and seas, iridescent, intensified.

A mother in tears takes a child on her lap.

02

B-RERRLHE—EE, —PA, —R
£

%, WL, T — IRERIE,

Hop, & (2m: g ARER)

B (BPISXE, HPEXE)
E& . B/RIE - B/R™KEE

RPAIXE, RTEXE,
BIREESBRZRIXE,
—IEHSNES, —IIHIEEREN,
FREBRFAEZRZA—.
—kRERHA], —BREHR ,
BR-EEM—ERSEFL,

5,

THREAH: BEEY, HEEFE, RaEE,

EERMRTOER, BTER.
HEHBEC, WREEE, GNMUL,
ME—A, HREANRSIMEE:

EERFEE, BHE, R
AENEFEINEEIERT .
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YK (XS ) Fireworks (Fans) 2016

BRIVTRE, @8R, &5 (W 9:8), fttk 5.1, Ee

A single channel video on transparent glass with holo film, installation,
HD (ratio: 9:8), sound: Dolby 5.1, color

8'43"

Editions: 3+ 2 APs

RS EGREN RN, IEANREEXERBOEE , EN—RERED
KIGHIEE | KR RBERDBNFR . XEMEmERREFEREBRREMAN "R
=PI, X NRERNF, REFLAFERXEGRMME, — KRR
— AN, OFHNBERETHRS, B, XEETXE, mXXEGRMRELS
FERTTIEFN KA

A ERERERTRAF LR ERNER " RRBEZFR: RROHAH " (2016),
HEBAERENENRE " S48/ 5% /BUa " (2016) RELE,

An exhibition space hosts a cave-like ritual where people gather to simply
take in the light. It is the most primitive form of cinema back when stories
were imagined from a blaze. The work is a reflection of Apichatpong’s ‘Home’
in Mae Rim, Chiang Mai, Thailand. The place is surrounded by insects, heat
and smoke during March. It is also right next to the army camp. Since the
coup d'état in May 2014, the military junta has silenced critics by force
and intimidation. In this home-cave, the heat is both comfortable and
threatening. A fireball is an organic-like machine with phantom fans to blow
away the heat and, at the same time, rouse the fire, which is impossible to

put out even in dreams.

This work was exhibited for the first time at the 20th Biennale of
Sydney “The future is already here — it’s just not evenly distributed”
(Australia, 2016) and also shown at the exhibition “Body/Play/Politics” at
the Yokohama Museum of Art (Japan, 2016).
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2F Invisibility 2016

WRESHGEE , B, BYR, B7ER
2-channel synchronised video installation, B&W,
with live sound from the shutters

12'29"

Editions: 3 + 2 APs

(RF) EETAFERIB—ELESRN FRAARICIZANE, A MENHsH,

FREMRMN—BERE—NEEE, MKRRIRENE, REERSBEHRI
BB, BREMARNBIER (OZER) (2015) MEBE—FRRER (Fever
Room) (2015-2016) B9BKES, XHERBRERMELREDFHNEREE, #
BEIHA L —BEXRANBEREBISLHAKE S, WARKEELSR
R, FL5RD. ZEE5REPREESZH,

HERBERARBE=FE (2016 ) UK BRFEFHRNSIKENE “Ehzis”
R,

Invisibility displays Apichatpong’s continued interest in the issue of
perception and memory. The videos depict a landscape where the
protagonists are confined to a room, along with the viewers. With no way
out, they infiltrate each other’s dreams. Taking a thread from his recent
pieces, Cemetery of Splendour (2015) and Fever Room (2015-2016), both of
which feature the same actors, this work also mirrors the troubled state
of Thailand’s politics. It proposes a decayed vision of the future where one
needs to constantly evade reality. The viewing experience shifts between

seeing and not- seeing, fact and fiction, space and void.

This work has been showed at the Saitama Triennale (Japan, 2016) and his

internationally traveling exhibition “The Serenity of Madness” since 2016.
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HICE—HHRINE

TR,

LBERE .

EESEWEER T,
BYSEE-- e RS
—FIBI
HENECEX,

5T,

HRBERNN,
JAEFI T _E=EE,

ANNEENEFHBEENE
F P REBWESHASMERNTFTR=

BERREEESRERET.
"EEF, BENBXROEREBETE,

D%D%I]%I]%
AT OB EREE N
XIpEREeR2RE,

XEPEBEME (7 ) o
—MNMABERRI

I remember a storm of light.

that moved the trees,

and the shadows to revolt.

In her sleep she sees the light.

Time duplicates... like the waves of the sea.
A sound of gun fire.

| dream that | wake up.

Hold on.

The light is infectious.

The smoke is hovering over the city.

People in the small room gathered to watch the light.

The firstimage glowed by a combustion of hydrogen gas and oxygen.

Even in winter people sweated because of the heat.

The smoke arose from the cinema chimney against the snow.

Grr... Grr... Grr... Grr...
She joins the Sewing Machine United for Democracy.

The movement’s colour is black.

This film is called Invisibility.

A proposal for camouflage.
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EXBEE Fire Garden 2016

PEEMSR, H R 1440x1080 ( Hol 4:3), B , &
Single-channel video, 1440 x 1080 (ratio 4:3), silent, color
1'53"

Editions: 3 + 2 APs

BA - BRFRMNAEKRNES, BREIERIDREHE, WRESNERPR
BRE, dER—FFARNERBIMNRBEFNRDBPAERRITR R
Hk, £ (EXHEE) F, HBERBIEAMROMMANR, FR1IEETREAEX
JBTERR . N, FEBHENERT, RIEX. BASE™NRME, WHERSERR
FRESHEEANBNDR "BHTR" (2016) FREu,

Nature - both idyllic and threatening. Apichatpong drew inspiration from
nature and tried to bring a sense of intimacy through layers of images
from his daily life and fantasy. In Fire Garden, we see flames burning in
the mysterious jungle of his home land. In the context of Buddhism, fire
is a symbol of justice, victory and dignity. This work has been exhibited
at his solo show “Ghosts in the Darkness” at the Tokyo Photographic Art
Museum (Japan, 2016).
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®RAEE: EXER (BiF)
Video Diary: Fireworks Sketch (Frog) 2014

BERSR, SD#S, AR, RE
Single-channel video, SD digital, stereo, B&W
1'64"

Editions: 3+ 2 APs

FIRSFR T OMET —FRIER . BIBKRURIMEB SN, 25%, iEBE
RESEHEOHBENAE T XELEEM, HIRZA “#E&AR"

LG AF FR R IR R FBAE 2014 FHIE (X (HR) ) HHRGER, FECRT
ERERILE AT RO A BB G . kR, X KREN TR
BEANBIABNBEATREBEBHARNINS R h, RBSE Tz
XALRRI, M5 IAELIRE R BHR R — RN R, HEm
BEAAFRFHMSHEERERHNE "BHPTR" (2016) REIT.

Apichatpong has produced a number of shorts, feature films, and video
installations. Over the years he has also made numerous video sketches
and studies called "video diaries" with a portable digital camera that he

carries with him on a daily basis.

The video is a sketch in preparation of the work, Fireworks (Archives)
(2014), which documents animal and human sculptures in a temple in the
northeast Thailand. To Apichatpong, the region’s arid land and political
force from Bangkok drove people to dream beyond the everyday’s reality.
The oppression had led to several revolts in the region, and the temple’s
wayward statues are one such revolt. This work has been shown at his solo
exhibition “Ghosts in the Darkness” at the Tokyo Photographic Art Museum
(Japan, 2016).
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2% H1C : R¥E Video Diary: Father 20714

BERIST, SD #8 , TR, BE
Single-channel video, SD digital, silent, color
14'07"

Editions: 3+ 2 APs

IR PR RIA R LR B RIETIAH BB S7E 2003 FHIER, HAIMBIIRELE
FEEZBEBIMATT . XEZGEEREZSARNCILHREZAE, UETMELRE
HEEmREIER (BB RIBIHEAIEKIM) FEEEAXLEL,

The original footage of this work was shot in 2003 by Weerasethakul’s
brother when their father was undergoing kidney dialysis. Forever stuck
in his memory, the artist reuses the footage here as well as in a prominent
scene in his feature film Uncle Boonmee Who Can Recall His Past Lives.
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2% Hi2 : —7/K Video Diary: One Water 2013

BERMSA, SD#BIAE (BREHATE) , BB
Single-channel video, SD digital stereo (shown here in silent), color
111"

TEARFERANSFIFR, REERERFRL - TXMEDRRAKERT —15H
BPRENRS, WERBIEHRXERLENRACHNEE., HHFRBER
2016 FHHRMEKE N “EhzE” FRE,

Tilda Swinton, a prominent British actress who became a good friend of
Apichatpong for a few years, organized a gathering of friends in Maldives.
Apichatpong asked Swinton to recall her dreams in front of his camera. This
work has been showed at his internationally traveling exhibition "The Serenity
of Madness* since 2016.
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flEf) Haiku 2009

BRI, BBEMBLGR (REFATE) ¥E

Single-channel video, HD digital stereo (shown here in silent), color
1'68"

Editions: 3+ 2 APs

() P, RETIERTERBLHTHEARE " RiA ", FhlR L%
EENSFEE—NENSFOE R, W ERET 2016 FEXECHFEN
RERE " PIRERI - BRHIEEZR *, AAFERBEAREEREURF BT RE
M2BKEINME IR E PR,

In this video, Apichatpong documents the set of Primitive Project in Nabua,
particularly the scene where teenagers are hypnotized and sleeping
inside a time-machine. This work has been shown at the Tate Modern “A
Night with Apichatpong Weerasethakul” in London (U.K., 2016), Tokyo
Photographic Art Museum (Japan, 2016) and his internationally traveling
exhibition “The Serenity of Madness” since 2016.
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SER (AltEuw=EMR) The Palace (Pipittapan Tee Taipei) 2007

RRGEE (BRBEP=H) 853, TF 28, AENK
5-channel video installation (selected 3 pieces for the exhibition),
digital, silent, color, various lengths
Editions: 3 + 2 APs

n[]

(ER) M FRERFEEASHIWEBDREFNPEEE . XEERZ M
HNERE, N7 ML LEREAENIEIZ . 2AR Eﬁﬁﬁﬁ#@# SHEE
BB, DREARZSINE RIS BRI SRS TR . [EMMERERX
MERBIFTIRAY:  BMNBLTIRENEN: b, BF, B, o9, BBETLH
REERENEANER . S—IIHABEEARNNIE, BiREEHRER
MK, B2, AMER, XERBEB T, AIFIINA=MIN, BEbE
Mkz4t, —EHMEERRA., BJLNUESREA=MOERSZET, &P
HOARE THMANE, REHEET, BHREXRS ., BIINRBEAZHENRE
wa, CECNEEECERBLNENENE, BRI —HMER/RATK,

=

WHERGEAIERBEEER “RUWFEL " (2007) LURE 2016 FHEHS
HEDNR “FhzE hEH,

22

This is a site specific project Apichatpong created in response to the
collection and space of the National Palace Museum in Taiwan, as part
of the exhibition “Discovering the Other” (2007). He explored the spiritual
elements of the art institution, which is filled with ancient objects and
artifacts that run through centuries, and showed the audience how
restricted spaces could be extended through images. The artist wrote, “We
are in the age of extinction. The cultures, the languages, the forests, the
animals, the treasures hidden in the vast tunnels inside the mountains.
We are then forced to move to the Age of Enlightenment when nothing
is meaningful. But the spirits remain, the spirits of artifacts. At this
particular spaceship, outside there used to be two dogs. And it used to be
something called the rain. The dogs were always under the spaceship’s
canopies and wings, sheltering themselves from the falling water. Now
when the sky was empty because there was no sky, their spirits roamed
the ship. They immersed themselves in the memories they hadn’t

experienced, until they got bored.”

This work has been showed at the International Film Installations
“Discovering the Other” at the National Palace Museum (Taipei, 2007)
and his internationally traveling exhibition “The Serenity of Madness”
since 2016.
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011664322505- 1994

PEEMISR, SDEES (JRA 16mm) , BFE (BB ALE) B
Single-channel video, SD digital (originally 16 mm),

mono (shown here in silent), B&W

5'19"

Editions: 3+ 2 APs

HHERERREIN— M REMIREM R, 2MDBEZINFEARZR (SAC)
EBREIERN . BFFRINIR A MY SLNZMSFEMNERDRBERE,
EEN ., BFEERHNENRE—FRINERCINES , BFRET Y EEN
BRzZE. M58, 3E5WE, ULSEND, BIEMIFEERE—L,
A FRBERRARBEAEANEENN MR "BHPER" (2016) hERT,

This is an early experimental film by Apichatpong and was made when he
was studying film at the School of the Art Institute of Chicago (SAIC). The
artist collaged a photograph of his mother in her youth with his apartment
in Chicago. The appearance of his mother’s image not only recalls pieces of
memories, but also conveys the artist’s strong yearnings for her. Hometown
and foreign land, past and present, reality and memory, these are
interlinked with each other through the superimposed images. This work
has been shown at his solo exhibition “Ghosts in the Darkness” at the Tokyo
Photographic Art Museum (Japan, 2016).
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.Ia 'er P ERFR - BRI

2017

(igiz, RE/RRY 5 (12, K5 (183 - FEEE ) ) miE
il B AR E T MO WA RARRURKE S . ZRRETEM
BN, HIKILFAULRBIERS

FH/RRIEAESEREASHOIPOERIMEZ—HK “La Linea”
BE . FEBPERBHFREMELTN ., BERRBSIATFSHIE
R, BBE LLBKAMRINER, A hERA TR _ERZ R
WENDR, AENEEDSERRPHL2IANTESR,

BRE—NEE 1999 FaMC b W ER A ER P ORIEA/NE, X
BERT—RINKRME, 20 82 40 FAEHRENEELEBENN
BAR, 1997 Fa9MEEEHL, 1999 Fa9E, LA 2001 FiFdsRsE,
XEBIRERENNRAMK, BT OXBLRESEETXD
5. EEERT, REB TR - [WHTEBIRINGE, thE—
KRS LT ZAR . tAERLUSHTIER Sk v &,

ERAFNESEHEETIA, TEEMATERNES, 1F 2015
Fadte,

BSHSERFERMPETFOHLSDNHEY ., REBBET RS
FESE. BBEMAMIIEFERTE, —MMNEXE R BEZHIE
F - NS EFDR, ONAKIRERGERAS 5 ZBRHE—D
KXTHENLERF . AAVESKEZFR I LMEA— BRI EAR,
XTF—MEEEFHAEAMMZA, RERESHILTER, HE
BLIMERARIREX —RIINER . B—HAERME (812,

BONSEE)  HRBRMTVEER, KBRS, EE1LI—S—
FRGEATS=I
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Memoria

2017

'Memoria, Calarca'/ '"Memoria, Pijao (Ever Astudillo)'
— These two pieces depict two locations from the film that
I'm developing. It focuses on the active landscape (Volcano,

Landslides) and illusion.

Calarca is a place where one of the most ambitious construction
projects in South America is taking place, a tunnel called
la linea. There are massive bridges everywhere. The tunnel
construction have caused a lot of environmental problems
as well. The main character in the film has an auditory
hallucination which progresses to visual hallucination, as more
mountains are blown up. She sees geometric patterns over

mundane sceneries.

Pijao is a nearby town which is very near the epicentre of
the 1999 Colombian earthquake. The town has gone through
catastrophes - from 1940s when the liberals where murdered
country-wide, 1997 coffee crisis, 1999 earthquake, and 2001
Guerrillas attack. It is also the region which started the drug
lord movement. | will base a big chunk of a new movie in this
town. In the photograph, | quote the style of Ever Astudillo, a
Colombian artist whom | deeply admire. His images are clearly
based on photographic lens, with silhouettes of men blocking

the point of view, with unexplained suspense. He died in 2015.

The other sets of photographs are from Nuqui, the coastal

area of Colombia where | spent a lot of time writing. A perfect

Apichatpong Weerasethakul

setting with the jungle and the sea. | was visited by a Canadian
actor, filmmaker Connor Jessup. He was assigned by the
Criterion Collection NY to make a documentary about me. The
5 diptych photo sets can function as a storyboard of a movie
about a young man trapped in the jungle, just darkness and
light that fascinates me. | used infrared camera for this set.
Then there's a video called '"Memoria, Boy at Sea,' that contains
the geometric sketches, movement of water, memory, another

kind of active landscape.

29



iglZ , ®HI/R-K Memoria, Calarca 2017

NG U

Giclee Print
150cmx 220cm
Editions: 3 + 2 APs
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812, B= (KR53 - [ETE S )
Memoria, Pijao (Ever Astudillo) 2017

N U

Giclee Print
150cmx 220 cm (x 2 pcs)
Editions: 3 + 2 APs
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iclz, A%k Memoria, Jungle 2017

N U

Giclee Print
21cmx28cm (x 10 pcs)
Editions: 3 + 2 APs
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iglZ, Ak Memoria, Jungle 2017

37



1817, BEFHEZ Memoria, Boy with Hat 2017

N U

Giclee Print
21cmx28cm (x 2 pcs)
Editions: 3 + 2 APs
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iciZ , B8 Memoria, Nuqui 2017

ARG

Giclee Print
61cmx81cm
Editions: 3 + 2 APs
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idiZ, @BmMEZ Memoria, BoyatSea 2017

SRSV, SD D (Ll 4:3), (AR (REHPATE) , ¥E
Single-channel video, SD digital (ratio 4:3),

stereo (shown here in silent), color

5'03"

Editions: 3 + 2 APs
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IR 2R5D - FRAIA T
Apichatpong Weerasethakul

PRI ERFR - FREFIAS 1970 FHETFTER, AHEERILE
MBI ER . MAEARKIZRSERZTEEZMIFEAR
FIRBEH AT, hTFEERY BN IEE, WIfFE.
EETEE,

FIfZ 238 - BB E B, BRURMEREAEKER
WEZEBFMAONERAR, BIRE ZMEAR . 2008
FR2011 F, ORBERXWEEY " ZARAEXFEL
ME" LR "EEMNE" . 2013 FMRKBEAERNEARS
XA LARE 11 JEDBIRE RAVIIREFR , 2010 F3R
Hugo Boss AEI%, 2016 FMI{HE230 - FhHEEH R =
FHEER, MABEIER (REBEFITEASEKRR) &
K200 FENBE T SRME, (AHERB) =3k 2004
FEPBEHIERR, (REHK) RS 2002 FEHH
P —MXEREK, BBC X TF 2016 FLHAT “21 HE
BAERN 100 #ER " A, FERIBH=EMERAL, BF,
B FRERSIUAERNERDEBZERRE,

IS8 - FRARENERESHRBERZE ZXTE,
FREAZSKESEIANBEURESRWE, HHEFEEESR
FIMREARE, BT EERSBNRZAEDIE, FEES
REEER, FRAC EEER - IEAKIRLZAREESR,

FEBRERMHL, EERTUSARNERE, ZNFHA
BREANE, BARRBUKREANE, AR BHIAER
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Apichatpong Weerasethakul (B. 1970) was born in
Bangkok and grew up in Khon Kaen in north-eastern
Thailand. He studied Architecture in Khon Kaen
University and later obtained M.F.A in filmmaking in
the School of the Art Institute of Chicago. He has set up
his studio in Chiang Mai, Thailand where he lives and

currently works.

Apichatpong Weerasethakul’s feature films, short
films and video installations have won him numerous
influential awards and widespread international
recognition. He was awarded the title of Chevalier de
l'ordre des arts et des lettres and Officiers de l'ordre
des arts et des lettres in 2008 and 2011 respectively.
Apichatpong was honoured Japan’s “Fukuoka Art
and Culture Prize” and the Sharjah Biennial Prize of
the 11th Sharjah Biennial in 2013. He was one of the
shortlisted artist of the 2010 Hugo Boss Award. He
received the Principal Prince Claus Award in 2016.
Apichatpong’s film works, Uncle Boonmee Who Can
Recall His Past Lives has won the Cannes Palme d’Or
in 2010, Tropical Malady won the Cannes Competition
Jury Prize in 2004 and Blissfully Yours won the Cannes

Un Certain Regard Award in 2002. His three films

were listed in “The 21st Century’s 100 Greatest films”
released by BBC Culture in 2016. In the same year, a
retrospective of Apichatpong’s films was presented at

Tate Modern, UK.

His works are in numerous international museum of
distinguished public collections, including Museu d'Art
Contemporani de Barcelona (MACBA), Spain; Tate
Modern, London, U.K.; Fondation Louis Vuitton, Paris,
France; FRAC, Regional Collections of Contemporary
Art-Champagne-Ardenne; Centre Georges Pompidou,
Paris, France; San Francisco Museum of Modern
Art (SFMOMA), U.S.; Museum of Contemporary
Photography, Chicago; Museum of Contemporary Art
Tokyo, Japan; Hiroshima City Museum of Contemporary
Art, Japan; M+ Art Museum, Hong Kong; Irish Museum
of Modern Art, Ireland.
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