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“Selected lights and shadows 

that reflect a journey from 

Northeastern Thailand, where I 

grew up, to places where fact, 

fiction and dream merge.”

＃鞲彿艊熱羠鰱靧㮰鲢羠牆跤艊粷

呺䯖麉椨飨倀櫇嶎艊@諦躐鰱跤慙

㬕熱艊賂醮嬁䯖曑啑鑫彿鞲鮪燚蹺

趼譯㯵勢㮰㳚艊酽瀇晈蠿、￥





“Monuments can mean important 

memories as well as a gravestone 

or statue that appear in my 

work. The two carry contrasting 

characteristics - one is without 

a physical form, the other 

is  very solid and tangible. 

They are like ghosts or some 

lingering images which appear 

when we open our eyes from a 

long sleep. 

＃鄅寳藨藥塒菑㳛㒄艊㚶宎䯖雩魍ィ鑫

彿慘閔跤熱粷艊亊藨嶗䇦絹、㫥跏鍎夃

桹䞸暺唻瀷艊竑嬕!ⅩⅩ!!酽蟢曧晹嫮䯖

酽蟢曧桹詵㓩倀艊呺鉢、呅髦絹曧䙓䙙䯖

徏曧彿髦鞲畑䂏萉櫇跤菒婩儕菋謚鞣賜

蠮叅翽艊嬁絹、￥
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async -!訅酽棴賂!!!async - first light    2017

雜㣵㓉䎣 -!䗮玜䯒瀷籌 5;4䯓-!嫷頥 -!6/2 佪㭠 -!Ejhjubm!Ibsjof{vnj 斶蔅荁梽惤掟

䌄貊䯤鯴梪䫀酽䯥㛝䯤䅏啯㜨喺〃⿺啯蟨俓昤▕䯒箏艀䯤忂醎〃㒂啯醎峐䯓

Single-channel video, HD (ratio 4:3), color, 5.1, shot with Digital Harinezumi

Music by Ryuichi Sakamoto; With a poem by Arseny Tarkovsky, 

narrated by David Sylvian.

11'03''

Editions: 3 + 2 APs 

︹btzod. 訅酽棴賂︺曧䅏嬐唒㮳醮暀梪䌄貊咲鯴梪䫀酽諦慘艊慘閔䯖䌄貊棾靕鲋鯴

梪䫀酽艊桭昦豕㪝︹btzod︺、慘閔㳚䯖萉櫇跤鳏髦艊嬁絹㰊棾靕鲋䅏嬐唒㮳艊桻

傖髦、骼恦荁梽哠酓桻傖髦䯖㚯骼髦靕墰惤掟鍖彾、䅏嬐唒㮳暚夠䆠㦳掓夃Ejhjubm!

Ibsjof{vnj 斶蔅荁梽䯖醭啨慘閔曧懲羮澑荁梽惤掟呝彾、

澑慘閔 3128 妘 5桸䒫漛嗴熱鲋暀梪趼鲷嶗侸濕銊梮䒛䯒XBUBSJ.VN䯓、

async - first light is a collaboration between Apichatpong and Japanese 

composer Ryuichi Sakamotofrom his new album async. The people falling 

asleep in this film are all his friends, he sent cameras to friends and asked 

them to shoot. Apichatpong often carries Digital Harinezumi camera with 

him, and completing a lot of works with this camera.

This work was first exhibited at the WATARI Museum of Contemporary Art 

in Tokyo (Japan, 2017).
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羠噯䯖羠噯   ( 独白：忂醎〃㒂啯醎峐 )

原文 :  ︹彿櫇勢㫓㫥㳚䯖彿櫇菑㫥㳚︺

作者 :    䅏啯㜨喺〃⿺啯蟨俓昤▕

我梦到过这里，我梦着这里，

有时候我还会再次梦到这里， 

一切都会被重复，一切都会被再次呈现，

你会梦到我所梦到过的一切。

一边来自我们，一边来自世界 ，

海浪一层尾随一层瓦解在岸边，

每一层波浪上都有一个星星，一个人，一只鸟，

梦境，现实，死亡 —— 波涛绵延。

不需要日期：我存在过，我正在存在，我会存在，

生活是对惊奇的思索，为了思索。

我奉献自己，跪倒在地，像个孤儿 ，

独自一人，被镜面的反射所包围：

城市和海洋，斑斓，壮烈。

含泪的母亲怀抱着她的孩子。

Life, Life  (monolog narrated by David Sylvian) 

Original Text  And this I dreamt, and this I dream

by Arseny Tarkovsky

And this I dreamt, and this I dream, 

And some time this I will dream again,

And all will be repeated, all be re-embodied,

You will dream everything I have seen in dream.

To one side from ourselves, to one side from the world,

Wave follows wave to break on the shore,

On each wave is a star, a person, a bird,

Dreams, reality, death - on wave after wave. 

No need for a date: I was, I am, and I will be,

Life is a wonder of wonders, and to wonder. 

I dedicate myself, on my knees, like an orphan,

Alone - among mirrors - fenced in by reflections:

Cities and seas, iridescent, intensified.

A mother in tears takes a child on her lap.
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嗴㓋裶䄄絹爗裬酽鞶抲辭髟媀巃䯖㚯鳏髦鏅䇗鮪㫥㳚煢敒賂顐、敭鲇鞲酽棴婜硢艊

瞐磜跤㛤羠䯖㫥曧翄嬁桭設僔艊嫮媀、㫥㯵慘閔曧䅏嬐唒㮳鮪燚蹺玜㫔珸楁艊＃咲￥

艊酽跣悈啑、鮪㫥跣咲姲爗裬跤䯖硰㳝晼酓鳏鞐㬎巃剴錨桹儨鑚屟、酽跣瞐絑喥絹

酽跣桹梽鉢䯖妢嬁艊䏣忩蕘斞鑫硰炚䯖讜暚䯖剴紱㲠鑫瞐磜䯖鍖㫥瞐磜曧瀟尵鮪櫇

跤㰊晹熴忺瞔艊、

澑鬣慘閔䒫漛嗴曑鲋癛俋濕鲡峾喺儕妘嗴＃梥棾墱鄽勢棾䯤誆曧鰓壉醭鰍￥䯒3127䯓䯖

妛鮪暀梪浵瓟銊梮䒛艊嗴㓋＃㦳鉢 0珪彽 0 敤熎￥䯒3127䯓跤嗴熱㫓、

硙瞐 )䏣忩 *!!Fireworks (Fans)   2016

雜㣵㓉䎣⺸鉝䯖瑪峗悅嬁 -!䗮玜 ) 瀷籌 :;9*-!棯瀷 6/2-!嫷頥

A single channel video on transparent glass with holo film, installation,
HD (ratio: 9:8), sound: Dolby 5.1, color

8'43''

Editions: 3 + 2 APs 

An exhibition space hosts a cave-like ritual where people gather to simply 

take in the light. It is the most primitive form of cinema back when stories 

were imagined from a blaze. The work is a reflection of Apichatpong’s ‘Home’ 

in Mae Rim, Chiang Mai, Thailand. The place is surrounded by insects, heat 

and smoke during March. It is also right next to the army camp. Since the 

coup d'état in May 2014, the military junta has silenced critics by force 

and intimidation. In this home-cave, the heat is both comfortable and 

threatening. A fireball is an organic-like machine with phantom fans to blow 

away the heat and, at the same time, rouse the fire, which is impossible to 

put out even in dreams.

This work was exhibited for the first time at the 20th Biennale of 

Sydney “The future is already here — it’s just not evenly distributed” 

(Australia, 2016) and also shown at the exhibition “Body/Play/Politics” at 

the Yokohama Museum of Art (Japan, 2016).
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嬁厸!!Invisibility   2016

儕嗢讜澒嬁絹⺸鉝 - 䧸艀䯖㭻賂椢䯖粷鯫䌄瑧

2-channel synchronised video installation, B&W,

with live sound from the shutters

12'29"

Editions: 3 + 2 APs 

︹嬁厸︺婜醁鑫䅏嬐唒㮳酽茻飨棾唻鲋巃蓜飨倀㚶宎艊蠻㢩、嬁穻抰酑艊鯫杛跤䯖

踽㓕醮㓅‖髦酽㡽⺖羥鮪酽跣応䄄㳚、骼髦恓醭勢㬏闛艊㣵䯖誆镾鲒荁玸㬛菑嬐澑

艊櫇乵、㬉踆菑骼㫝棾艊翄嬁慘閔︹妢櫇亊艤︺䯒3126䯓嶗訅酽鬣ィ甡慘閔︹Gfwfs!

Sppn︺䯒3126.3127䯓艊閗酖䯖㫥鬣慘閔雩讜樭儂曑菑燚蹺誤駣艊蹺咲嗁獻䯖妛

謭彿髦抰酑熱酽夿嵿獟艊鳏髦䈑㒄醭昢鰱螻㮌粷呺艊梥棾蹕杛、㓅‖珪㡶鮪㓄醮醭

㓄。鲇呺醮麉妢。裶䄄醮麉裶艊鲮䀨㳛訕躐跤、

澑鬣慘閔桪鮪暀梪坄籾醑妘嗴䯒3127䯓飨倀靕讜妘婩僔艊瑪絑墘螻跣嗴＃筊跤躐䉪￥

跤嗴熱、

Invisibility  displays Apichatpong’s continued interest in the issue of 

perception and memory. The videos depict a landscape where the 

protagonists are confined to a room, along with the viewers. With no way 

out, they infiltrate each other’s dreams. Taking a thread from his recent 

pieces, Cemetery of Splendour (2015) and Fever Room (2015-2016), both of 

which feature the same actors, this work also mirrors the troubled state 

of Thailand’s politics. It proposes a decayed vision of the future where one 

needs to constantly evade reality. The viewing experience shifts between 

seeing and not- seeing, fact and fiction, space and void.

This work has been showed at the Saitama Triennale (Japan, 2016) and his 

internationally traveling exhibition “The Serenity of Madness” since 2016.
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I remember a storm of light.

that moved the trees,

and the shadows to revolt.

In her sleep she sees the light.

Time duplicates… like the waves of the sea.

A sound of gun fire. 

I dream that I wake up.

Hold on.

The light is infectious.

The smoke is hovering over the city.

People in the small room gathered to watch the light. 

The first image glowed by a combustion of hydrogen gas and oxygen. 

Even in winter people sweated because of the heat. 

The smoke arose from the cinema chimney against the snow. 

Grr… Grr… Grr… Grr…

She joins the Sewing Machine United for Democracy.

The movement’s colour is black. 

This film is called Invisibility.

A proposal for camouflage.

彿㚶嬱酽鯫賂艊䏣柟、

呅掦誤槷梣 -

魑䅄嬁褻黌、

鮪萉櫇㳚偝荱勢鑫賂、

暚賂侟壽＆!偧犦跤艊燆狣、

酽佪楙閼、

彿櫇㓄靕墰㲠棾、

訵酽醣、

賂曧桹™榟撾艊、

硙䈏鮪╙壈醢裶苾晑、

鳏髦鏅鮪啢嗙厸跤荱菑㮰㭠賂、

訅酽跣杛㝧曧⺖炪炚嶗炶炚禯硢艊賂顐忞砎鲻艊、

㲅硰曧張懲鮪鷗俍雩牐菑焄、

鮪䇻跤䯖硙䈏鞲翄嬁䅳艊硙糲㳚鳴鳴緣㡽、

憮＆憮＆憮＆憮＆

偝鎢駱鑫釟鄇梽鎽諦炓踽踽躏、

㫥鯫㫜誤艊魍ィ頥曧䧸頥、

㫥㯵翄嬁誄會︹嬁厸︺、

酽跣酓罷⺸艊抲㚴、
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菑瞐艊颭艤!!Fire Garden   2016

雜㣵㓉䎣䯖鰓㪴籹 2551y2191!) 瀷籌 5;4*-!晹佪 -!嫷頥

Single-channel video, 1440 x 1080 (ratio 4:3), silent, color
1'53"

Editions: 3 + 2 APs 

靕磢!Ⅸ!晼㡑鲂彿髦羻艤鞶艊銊偡䯖讜暚雩㚯彿髦獿巃斲翬、䅏嬐唒㮳鞲靕磢跤焪

僉瞝巃䯖㛛蹕啔酽蟢蟔哣艊鳅曯㬦㫓骼艊暀夠羠牆徏曧妢嶎跤醭讜嗃漛艊嫮㝧嗴粷

熱棾、鮪︹菑瞐艊颭艤︺跤䯖飽䆠菑趼攢鲡趿楁艊蜶蟴嶗岦嵰䯖彿髦荱勢鑫祙祙瞐

磜鮪禯硢、瞐䯖鮪慚斊艊㛳乵醣䯖曧澐躏。钂濕醮儨跛艊㝧嬕、澑鬣慘閔桪鮪暀梪

趼鲷㰊釀莏銊梮䒛艊跣嗴＃枩跤鲩瞝￥䯒3127䯓跤嗴曑㫓、

Nature – both idyllic and threatening. Apichatpong drew inspiration from 

nature and tried to bring a sense of intimacy through layers of images 

from his daily life and fantasy. In Fire Garden, we see flames burning in 

the mysterious jungle of his home land. In the context of Buddhism, fire 

is a symbol of justice, victory and dignity. This work has been exhibited 

at his solo show “Ghosts in the Darkness” at the Tokyo Photographic Art 

Museum (Japan, 2016).



14 15

䅏嬐唒㮳䅵鑫攝慘鑫酽跀燒蓪穻。談嵔䂏穻飨倀㓉䎣⺸鉝躐侳䯖侸妘棾䯖骼㫤羮瀯

俍䆠㦳掓夃艊斶蔅荁梽惤掟鑫俋㳝嬁絹踃棞䯖妛蠙躐踵＃嬁絹暀㚶￥、

澑鬣慘閔曧䅏嬐唒㮳鮪 3125 妘壽慘︹硙瞐䯒橭橉䯓︺暚艊嬁絹馾蹕、謚鍎㚶嫚鑫

鮪燚蹺趼譯㯵酽侐唽姕艊誤窹嶗鳏窹艊䇦絹、唻骼棾㛺䯖㫥酽鰱嶼㠱膐艊鮃鰱嶗棾

靕桞㜽艊敤熎獻撾㫷懲鳏髦呂巻匯翽鮪㢋㢐暀夠粷呺艊櫇乵躐跤、紙㫷啂靪鑫㛫鰱

嶼艊竊漛儂悇䯖鍖唽姕跤艊㫥竊侐䇏飨憳揾艊䇦絹喥曧酽漛㫥樭艊儂悇、澑鬣慘閔

桪鮪暀梪趼鲷㰊釀莏銊梮䒛蹁窩艊跣嗴＃枩跤鲩瞝￥䯒3127䯓跤嗴曑㫓、

嬁絹暀㚶䯤硙瞐馾蹕䯒䉣齌䯓
Video Diary: Fireworks Sketch (Frog)   2014

雜㣵㓉䎣䯖TE斶蔅䯖襫鉢佪䯖䧸艀

Single-channel video, SD digital, stereo, B&W

1'54"

Editions: 3 + 2 APs 

Apichatpong has produced a number of shorts, feature films, and video 

installations. Over the years he has also made numerous video sketches 

and studies called "video diaries" with a portable digital camera that he 

carries with him on a daily basis. 

The video is a sketch in preparation of the work, Fireworks (Archives) 

(2014), which documents animal and human sculptures in a temple in the 

northeast Thailand. To Apichatpong, the region’s arid land and political 

force from Bangkok drove people to dream beyond the everyday’s reality. 

The oppression had led to several revolts in the region, and the temple’s 

wayward statues are one such revolt. This work has been shown at his solo 

exhibition “Ghosts in the Darkness” at the Tokyo Photographic Art Museum 

(Japan, 2016).
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嬁絹暀㚶 ;!穟鳅!!Video Diary: Father   2014

雜㣵㓉䎣 -!TE 斶蔅 -!晹佪 -!嫷頥

Single-channel video, SD digital, silent, color

14'07"

Editions: 3 + 2 APs 

澑慘閔跤艊囑僔䁬俧曧羾䋷惛昤閾詁艊灧灧鮪 3114 妘惤掟艊䯖嫕暚骼髦艊穟鳅澐

鮪扟糴鑗㬛椷熎聴、㫥鲢嬁絹翍䉳鮪頯梮咲艊㚶宎跤慽躐醭詛䯖飨靧鲋骼鮪澑漛嗴

熱艊慘閔倀談嵔穻︹镾詿螻頌跫艊燆貏儐儐︺跤㳛侟懲羮㫥鲢䁬俧、

The original footage of this work was shot in 2003 by Weerasethakul’s 

brother when their father was undergoing kidney dialysis. Forever stuck 

in his memory, the artist reuses the footage here as well as in a prominent 

scene in his feature film Uncle Boonmee Who Can Recall His Past Lives.
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嬁絹暀㚶 ; 酽烐!!Video Diary: One Water   2013

雜㣵㓉䎣䯖TE斶蔅襫鉢佪䯒嗴㓋跤踵晹佪䯓-!嫷頥

Single-channel video, SD digital stereo (shown here in silent), color

1'11"

慘踵䅏嬐唒㮳艊侸妘偡傖䯖餚蹺魳謖甡蘚鮩啯㫊〃昤旝䎑鮪䖂啯魍俓鄩鄬鑫酽鯫

桻傖䄄艊鏅＝、䅏嬐唒㮳㚯昤啯旝鮪䁬俧䉳頌螻宎靕墰艊櫇乵、澑鬣慘閔桪鮪靕

3127 妘婩僔艊瑪絑墘螻跣嗴＃筊跤躐䉪￥跤嗴熱、

Tilda Swinton, a prominent British actress who became a good friend of 

Apichatpong for a few years, organized a gathering of friends in Maldives. 

Apichatpong asked Swinton to recall her dreams in front of his camera. This 

work has been showed at his internationally traveling exhibition ”The Serenity 

of Madness“ since 2016.
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誹訶!!Haiku   2009

雜㣵㓉䎣䯖䗮玜斶蔅襫鉢佪 ) 嗴㓋跤踵晹佪 *-!嫷頥

Single-channel video, HD digital stereo (shown here in silent), color 

1'58''

Editions: 3 + 2 APs 

鮪︹誹訶︺跤䯖䅏嬐唒㮳㚶嫚鑫鮪鄐壉鲡㫧ǹ艊姟俋䎋茩 # 囑僔 #䯖竑時曧酽鲢⺖

繳莐艊䉣妘萉鮪酽跣暚䄄梽鏍跤艊鯫杛、澑鬣慘閔桪鲋 3127 妘鮪餚蹺愛斣燚竑粷

魍銊梮䒛＃䅏嬐唒㮳〃䋷惛昤閾詁躐侺＃䯖暀梪趼鲷㰊釀莏銊梮䒛飨倀婩僔鲋讜妘

艊瑪絑墘螻跣嗴＃筊跤躐䉪￥跤嗴熱、

In this video, Apichatpong documents the set of Primitive Project in Nabua, 

particularly the scene where teenagers are hypnotized and sleeping 

inside a time-machine. This work has been shown at the Tate Modern “A 

Night with Apichatpong Weerasethakul” in London (U.K., 2016), Tokyo 

Photographic Art Museum (Japan, 2016) and his internationally traveling 

exhibition “The Serenity of Madness” since 2016.
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This is a site specific project Apichatpong created in response to the 

collection and space of the National Palace Museum in Taiwan, as part 

of the exhibition “Discovering the Other” (2007). He explored the spiritual 

elements of the art institution, which is filled with ancient objects and 

artifacts that run through centuries, and showed the audience how 

restricted spaces could be extended through images. The artist wrote, “We 

are in the age of extinction. The cultures, the languages, the forests, the 

animals, the treasures hidden in the vast tunnels inside the mountains. 

We are then forced to move to the Age of Enlightenment when nothing 

is meaningful. But the spirits remain, the spirits of artifacts. At this 

particular spaceship, outside there used to be two dogs. And it used to be 

something called the rain. The dogs were always under the spaceship’s 

canopies and wings, sheltering themselves from the falling water. Now 

when the sky was empty because there was no sky, their spirits roamed 

the ship. They immersed themselves in the memories they hadn’t 

experienced, until they got bored.”

This work has been showed at the International Film Installations 

“Discovering the Other” at the National Palace Museum (Taipei, 2007) 

and his internationally traveling exhibition “The Serenity of Madness” 

since 2016.

︹咗瀖︺㫥鬣慘閔曧䅏嬐唒㮳醮詬譯敭咗贜窹䅳諦慘艊嬁絹⺸鉝、㫥姫詁魍頯梮閔

艊呹姈䯖咷鄐鑫竊跣跫鄅飨棾斶醭玜艊㚶宎、頯梮咲暅鮪㬛㫓詁魍窹鬣扜啀謾鑨謚

艊赗蜶椨彾䯖飨倀謭㓅‖薟粷桹䅡艊裶䄄偧駁㬦㫓嬁絹嬱勢婜輩、澐偧骼鮪抰㫼㫥

跣慘閔暚忞㛺艊䯤!＃彿髦㦳侐鲋瞔酘艊妘魍䯤旝誼䯖㛳㔃䯖欨楁䯖誤窹䯖㫤桹晹斶

䆡鶜鮪嘪爗㳚艊墤俋艊呹鶜、嫕酽賽㰊醭畝桹麇駁嶯躏艊暚鎬䯖彿髦⺖㫷㡶㫧蕓鯆

艊暚魍、貶曧䯖詁窹桹瞝䯖㫥鲢瞝䙙叅翽醣棾、鮪㫥韴竑時艊俒裶韅侳䯖桪鄽雩桹

䇹烐躐侐䯖酽茻㰊桹菑跏誆筯、筯簍髦飨嬔岄曧㦺鮪俒裶韅艊姫鞻醮鋡隢醣䯖墮悜
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澑鬣慘閔桪鮪詬譯蹺䅕翄嬁⺸鉝嗴＃僨粷嬐澑￥䯒3118䯓飨倀靕 3127 妘婩僔艊瑪

絑墘螻跣嗴＃筊跤躐䉪￥跤嗴熱、

咗瀖䯒詬譯蹺襫敭咗贜窹䅳䯓!!The Palace  (Pipittapan Tee Taipei)   2007

鲕嗢嬁絹⺸鉝!䯒嗴㓋謾跤醑鬣䯓-!斶蔅 -!晹佪 -!嫷頥䯖醭讜暚䂏

5-channel video installation (selected 3 pieces for the exhibition), 
digital, silent, color, various lengths

Editions: 3 + 2 APs 
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澑鬣慘閔曧䅏嬐唒㮳艊酽鬣暆梕呺䖢翄嬁慘閔䯖曧骼鞣鮪顡鎢灧頯梮叧䅳䯒TBJD䯓
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屒寳躐嵔、敭雯醮婬雯䯖㫓詛醮粷鮪䯖粷呺醮㚶宎䯖㬦㫓訕鎢艊嬁絹㫪扟鮪酽㡽、

澑鬣慘閔桪鮪暀梪趼鲷㰊釀莏銊梮䒛蹁窩艊跣嗴＃枩跤鲩瞝￥䯒3127䯓跤嗴曑㫓、

011664322505-     1994

雜㣵㓉䎣䯖TE斶蔅䯒囑踵 27nn䯓-!雜佪㭠䯒嗴㓋跤踵晹佪䯓-!䧸艀

Single-channel video, SD digital (originally 16 mm), 

mono (shown here in silent), B&W

5'19''

Editions: 3 + 2 APs

This is an early experimental film by Apichatpong and was made when he 

was studying film at the School of the Art Institute of Chicago (SAIC). The 

artist collaged a photograph of his mother in her youth with his apartment 

in Chicago. The appearance of his mother’s image not only recalls pieces of 

memories, but also conveys the artist’s strong yearnings for her. Hometown 

and foreign land, past and present, reality and memory, these are 

interlinked with each other through the superimposed images. This work 

has been shown at his solo exhibition “Ghosts in the Darkness” at the Tokyo 

Photographic Art Museum (Japan, 2016).
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Apichatpong Weerasethakul

setting with the jungle and the sea. I was visited by a Canadian 

actor, filmmaker Connor Jessup. He was assigned by the 

Criterion Collection NY to make a documentary about me. The 

5 diptych photo sets can function as a storyboard of a movie 

about a young man trapped in the jungle, just darkness and 

light that fascinates me. I used infrared camera for this set. 

Then there's a video called 'Memoria, Boy at Sea,' that contains 

the geometric sketches, movement of water, memory, another 

kind of active landscape.

'Memoria, Calarca'/ 'Memoria, Pijao (Ever Astudillo)' 

— These two pieces depict two locations from the film that 

I'm developing. It focuses on the active landscape (Volcano, 

Landslides) and illusion.

Calarca is a place where one of the most ambitious construction 

projects in South America is taking place, a tunnel called 

la linea. There are massive bridges everywhere. The tunnel 

construction have caused a lot of environmental problems 

as well. The main character in the film has an auditory 

hallucination which progresses to visual hallucination, as more 

mountains are blown up. She sees geometric patterns over 

mundane sceneries. 

Pijao is a nearby town which is very near the epicentre of 

the 1999 Colombian earthquake. The town has gone through 

catastrophes - from 1940s when the liberals where murdered 

country-wide, 1997 coffee crisis, 1999 earthquake, and 2001 

Guerrillas attack. It is also the region which started the drug 

lord movement. I will base a big chunk of a new movie in this 

town. In the photograph, I quote the style of Ever Astudillo, a 

Colombian artist whom I deeply admire. His images are clearly 

based on photographic lens, with silhouettes of men blocking 

the point of view, with unexplained suspense. He died in 2015.  

The other sets of photographs are from Nuqui, the coastal 

area of Colombia where I spent a lot of time writing. A perfect 

Memoria   

2017
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㚶宎 -!則惛啯則!!Memoria, Calarcá   2017

頯梮孎覬

Giclee Print

150 cm x 220 cm
Editions: 3 + 2 APs 
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㚶宎 -!芕㝰!) ≧媈〃䅏昤蹕㫶耚 *!!
Memoria, Pijao (Ever Astudillo)  2017

頯梮孎覬

Giclee Print

150 cm x 220 cm ( x 2 pcs)
Editions: 3 + 2 APs 
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㚶宎䯖趿楁!!Memoria, Jungle   2017

頯梮孎覬

Giclee Print

21 cm x 28 cm ( x 10 pcs)
Editions: 3 + 2 APs 



36 37㚶宎䯖趿楁!!Memoria, Jungle   2017
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㚶宎 -!犧䙘!!Memoria, Nuquí   2017

頯梮孎覬

Giclee Print

61 cm x 81 cm
Editions: 3 + 2 APs 

㚶宎䯖忂夬厸艊翇叾!!Memoria, Boy with Hat   2017

頯梮孎覬

Giclee Print

21 cm x 28 cm ( x 2 pcs)
Editions: 3 + 2 APs 
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㚶宎䯖犦㫅艊翇叾!!!Memoria, Boy at Sea    2017

雜㣵㓉䎣䯖TE斶蔅 ) 瀷籌!5;4*- 襫鉢佪䯒嗴㓋跤踵晹佪䯓-!嫷頥

Single-channel video, SD digital (ratio 4:3), 

stereo (shown here in silent), color

5'03''

Editions: 3 + 2 APs
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䅏嬐唒㮳〃䋷惛昤閾詁
Apichatpong Weerasethakul 
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were listed in “The 21st Century’s 100 Greatest films” 

released by BBC Culture in 2016.  In the same year, a 

retrospective of Apichatpong’s films was presented at 

Tate Modern, UK.

His works are in numerous international museum of 

distinguished public collections, including Museu d'Art 

Contemporani de Barcelona (MACBA), Spain; Tate 

Modern, London, U.K.; Fondation Louis Vuitton, Paris, 

France; FRAC, Regional Collections of Contemporary 

Art-Champagne-Ardenne; Centre Georges Pompidou, 

Paris, France; San Francisco Museum of Modern 

Art (SFMOMA), U.S.;  Museum of Contemporary 

Photography, Chicago; Museum of Contemporary Art 

Tokyo, Japan; Hiroshima City Museum of Contemporary 

Art, Japan; M+ Art Museum, Hong Kong; Irish Museum 

of Modern Art, Ireland.

Apichatpong Weerasethakul (B. 1970) was born in 

Bangkok and grew up in Khon Kaen in north-eastern 

Thailand. He studied Architecture in Khon Kaen 

University and later obtained M.F.A in filmmaking in 

the School of the Art Institute of Chicago. He has set up 

his studio in Chiang Mai, Thailand where he lives and 

currently works. 

Apichatpong Weerasethakul’s feature films, short 

films and video installations have won him numerous 

influential awards and widespread international 

recognition. He was awarded the title of Chevalier de 

l'ordre des arts et des lettres and Officiers de l'ordre 

des arts et des lettres in 2008 and 2011 respectively. 

Apichatpong was honoured Japan’s “Fukuoka Art 

and Culture Prize” and the Sharjah Biennial Prize of 

the 11th Sharjah Biennial in 2013. He was one of the 

shortlisted artist of the 2010 Hugo Boss Award. He 

received the Principal Prince Claus Award in 2016. 

Apichatpong’s film works, Uncle Boonmee Who Can 

Recall His Past Lives  has won the Cannes Palme d’Or 

in 2010, Tropical Malady won the Cannes Competition 

Jury Prize in 2004 and Blissfully Yours won the Cannes 

Un Certain Regard Award in 2002. His three films 
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