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Born in 1977, ZHANG Qing is one of the prominent Shanghai experimental
artists, now he works and lives in Shanghai. Early stage engaged with
performance art of absurdity and humorous violence, then evolved into a
sophisticated interpretation of video and installation, his work articulates
the blurred boundary and route between reality and fiction, absurdity and
reasonableness. Quoted from Harald Szeemann, “Vehicles bordering on
the absurd - that is the strength of Zhang Qing. At the same time he is
concerned with defaulting perception by way of exaggeration.” Since 2006,
ZHANG Qing has deployed the perspective of surveillance as his artistic
language until now through the study of video, installation and mixed media.
He manoeuvres these differentiated medium, techniques and rendering
methods for his individualistic art perception and contemplation.

Surveillance art, also titled artvillence, first appeared in art history with the widely used of a
miniature Leica camera, its unique angle broadens the depth of contemporary art. The most well—
known Surveillance art is Outer and Inner Space, which created by Andy Warhol in 1965. Along with
the progressively development of modern technology, Surveillance art has gradually developed
to unearth how people reveal the relationship with world through monitoring equipment. In China,
Surveillance art has attracted a great attention, XU Bing's first surveillance art work Eye of the
dragonfly showcased in Utopias / Heterotopia—Wuzhen International Contemporary Art
Exhibition in March this year signifies that Surveillance art isn't stereotyped as negative,
minority but a forward—looking art presentation related to sociality, psychology and even

wider context.
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ZHANG QING

Recent exhibitions:

ZHANG Qing's Solo Exhibition: Boundary, ShanghART H-Space, Shanghai (2016);
Move on Asia, Video art in Asia 2002-2012, ZKM Media Museum, Germany (2013);
China Onscreen Biennial, Los Angeles and Washington D.C., USA (2012); Abandon
Normal Devices Festival 2011, FACT, Liverpool, U.K. (2011); cctv = ZHANG Qing
Solo Exhibition, ShanghART H-Space, Shanghai (2011); Room without a View,
Freies Museum Berlin, Berlin, Germany (2010); Don't Go So Fast, Zhang Qing Solo
Exhibition, ShanghART Beijing, Beijing (2009); Trans Local Motion = 7th Shanghai
Biennale in 2008, Shanghai Art Museum, Shanghai (2008) etc..

Prize:
2013 ZHANG Qing is announced as Asian Cultural Council 2013 Fellowship
Recipient; 2004 Won a Nomination of CCAA
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urveillance devices have been invariably seen as the
S representative of the will to power. The unreserved filming
lens however objectively sustain daily experiences and social
relationships when circumstanced as video art. Its panoramic view
is the indispensable supplement in terms of individual psychology:
becoming the loops of the social collective consciousness and
personal psychology, aiding the contemporaries to enrich the
fringe of self—introspection and more performatively to grip on
reality. ZHANG Qing's solo exhibition, Boundary, aims to unearth
the thrilling complement lied between sociality and privacy with this

series of surveillance artworks.

— LU Xinghua
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Boundary, 2016

SERIAEERE. 8. 82N 8B

Multi-channel video|Surveillance video, iron, projector, projection screen
%1 Video 1: 14'47"

F% 2 Video2: 18'14"

210 x 280 x 250cm

Edition of 1

ZQ_0369
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People moves around the edge of the viewfinder of the surveillance camera in the video. The incomplete view elicits
observers to spy upon the boundary of the seen and unseen. Under the ideological perspective of monitor, the boundary
indicates both in unequivocal and ambiguous definition. Artist analyses the meaning of monitoring in vision, psychology and
philosophy with the methods of interest and uncertainty.
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Don't be too bizarre, 2016
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Single—channel video, iron, projection screen, projector
& Video: 33'31"

500 x 500 x 250cm

Edition of 1

ZQ_9616
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Don't be too bizarre is an ongoing video work. Artist invited an array of 8 adults who are diverse in race, skin—colour, region,
language and religion, then filmed how they amuse babies. In this video, as adults who hardly conjecture babies' real thoughts
but unilaterally stimulate their sensory state with a series of hysterical behaviour. As babies couldn’ t cooperate in efficient
communication, which enables their interactive relationship to form a certain monitoring angle.
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Underground, 2016

ZEUMEIERE . SNREETES. Bk, EHEE. HKE. BK. GIEE

Multi-channel video|Surveillance video, 8 channel LCD, wire, video player, drainpipe, glue, organic glass
Video 1 13'45"|Video 2 13'44"|Video 3 13'33"|Video 4 13' 23"

Video 5 13'23"|Video 6 13'29"|Video 7 13' 25"|Video 8 13' 21"

320 x 220 x 330cm

Edition of 1

7Q_6828
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Sewer Pipes, literally speaking, often hidden in underground and constructed inside the intricate piping system of buildings.
They're accessible from all directions throughout the architectural entity. To satisfy consumer's demands, pipes are normally
shaped in an elegant form and presented in decent colour, whereas wrapped with hoarding dirt and breeding corruption.
The sewer pipe as a public medium being widely planted, artist exposes the hidden object into public view in order to reflect
anything shares this character that diffuses the threatening force which interferes people's life.
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Sideway Peak, 2014

BRI SRR

Single—channel video|Surveillance Video
12l 7|I

Edition of 3

ZQ_9291

Preview Copy

KT 6 MENFEREACALXTHSESSHASZENMY IR XEEEEMIIOE—BETBHIFbA.
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This surveillance video is regarding how six short men discover the subtle relationship between their heights and social
psychology. All those are hidden inside them and never being told.

It's also a psychological monitoring when we subconsciously observe and suspect people who aren’ t valued in ‘mainstream’
cognition.
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886 Boylston Street, Boston, MA, United States, 2014
PERUTIEIERE .. . B . "N

Single—channel video|Surveillance Video, iron, projection screen, projector
370 x 380 x 380cm | Rf& Video: 21' 20"

Edition of 3

ZQ_1676
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This work is about the Boston Marathon Explosion in 2013. At that time, three surveillance videos were public by U.S.
Officials, and helped the police finally found and arrested the suspect.

These videos became the important clues to solve the case, the public and official thought it” s fortunate to have the probes,
but they have already forgotten the surveillance could be the invasion of their privacy.

Artist puts three probes in the same positions at the scene and captured pictures of pedestrians, people who wearing baseball
hat is technically identified as a suspect.

If ourselves are shown in the videos and identified as a suspect by mistake, weather we still accept with pleasure the sense of
security instead of being scared of the invasion of our privacy?
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Circumspection Series 3&6 & 10

ASEESRNESIERNEESCRNERT, RIFEREEMEFIVINEEEZEEFMNNE. SR EEEEONERR, Kk, B&
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Under the circumstances when a monitor supervises and a filming camera records simultaneously, an operator reshapes the
routed mark according to the preset standard. Interactive monitoring relationships are merged among the standardised graph
printed on aluminum sheet, monitor, camera and operator, during the process of the consciously being monitored practice,
oppressed psychological implication surpasses the visualised tangible surveillance thus determines the uncontrollable
abstract deformation produced by the operator's performance.



i#H-1070mm - 03 Circumspection-1070mm -03, 2016

PRI SRR, R, EEPVCE
Single—channel video|Surveillance video, Aluminum Composite Panels, Color Pvc Film
120 X 120cm | Video: 12'15" ZQ_3128



iZ#E-1040mm- 06 Circumspection-1040mm-10, 2016

PRI SRR, R, EEPVCE
Single—channel video|Surveillance video, Aluminum Composite Panels, Color Pvc Film
120 X 120cm | Video: 17'17"  ZQ_4330



iZ#E-1040mm-10 Circumspection—1040mm-10, 2016

PRI SRR, RERER, EEPVCE
Single—channel video|Surveillance video, Mirror Aluminum Composite Panels, Color Pvc Film
120 X 120cm | Video: 20'3"  ZQ_7522



ZHANG QING

1977 Born in Changzhou, Jiangsu Province
Currently lives and works in Shanghai
Education
1999 Graduated from the Changzhou Institute of Technology
Prize
2013 Asian Cultural Council 2013 Fellowship
2004 Won a Nomination of CCAA

Solo Exhibitions

2016
2015
201

2009
2007

ZHANG Qing's Solo Exhibition: Boundary, ShanghART H-Space, Shanghai
Video Bureau Archive 44: Zhang Qing, Video Bureau, Beijing / Guangzhou
cctv=Solo Exhibition of ZHANG Qing , ShanghART H-Space, Shanghai
Don't Go So Fast, Zhang Qing Solo Exhibition, ShanghART Beijing, Beijing
Frame, Bizart Center, Shanghai

Group Exhibitions

2016
2015

2014

2013

2012

2011

Things From the Gallery Warehouse 7-B, ShanghART H-Space, Shanghai

New China/New Art, Djanogly Gallery, University of Nottingham, UK.

Minuscule in Scope-Gargantuan in Perspective, ShanghART H-Space, Shanghai
Let's Party, Shanghai Night Club, Shanghai

V&P, ShanghART Beijing, Beijing

Things From the Gallery Warehouse 6, ShanghART H-Space, Shanghai

Studio, M50 Art Space, Shanghai

FUTBOL - EL JUEGO SOLO ACABA CUANDO TERMINA, Travelling Exhibition:
Uruguay; Argentina; Brazil

DramaSuspended: Undressing the Present, Alain Badiou and the artists,

Mecooon Space, Shanghai, China

"Decorative Cup" (Construction Site), A Myrica Village, Hangzhou

Transmedia Art and Fashion Exhibition, Palais de Tokyo, Paris, France

Re-Reading, ShanghART Singapore, Singapore

A Miscellany of Arts, The Visual Rhetoric of the Young Generation, Jinji Lake Art Museum
Move on Asia, Video art in Asia 2002-2012, ZKM | Media Museum, Kalsruhe, Germany
Single Room, Contemporary Art Exhibition, SSAW Boutique Hotel, Hangzhou

It Takes Four Sorts, Cross—Strait Four Region Artistic Exchange Project,

Travelling Exhibition: Taipei; Macau; Hong Kong; Shenzhen

China Onscreen Biennial, Los Angeles and Washington D.C., USA

2nd N Minutes Video Art Festival, Shanghai

Rotating Shanghai Ill, Photobiennale Thessaloniki-Part B, Thessaloniki, Greece
TransMedia Art & Fashion Exhibition, Shanghai Sculpture Space, Shanghai

JETLAG, Kunsthalle Faust & Hannover Messe-Messehalle 6, Hanover, Germany

The Glenfiddich Artists in Residence 2011 Exhibition, Glenfiddich Distillery gallery, Scotland, U.K.



Abandon Normal Devices Festival 2011, FACT (Foundation for Art and Creative Technology), Liverpool, U.K.
Move on Asia, the End of Video Art, Casa Asia-Barcelona, Barcelona, Spain
A Pile of Passion, ShanghART Gallery, Shanghai
2010 Rotating Shanghai |, San Pablo Arts District Fund (SPAD), Oakland, U.S.A.
Big Draft-Shanghai, Kunstmuseum Bern, Bern, Switzerland
DIAL 62761232, A Document On A Contemporary Art Event, ShanghART Taopu, Shanghai
Reshaping History: Chinart from 2000-2009, China Youth New Art Invitational Exhibition,
China National Convention Center, Beijing
Room without a View, Freies Museum Berlin, Berlin, Germany
San Sheng Wan Wu, Opening Program of Zendai Contemporary Art Exhibition Hall,
Zendai Contemporary Art Exhibition Hall, Shanghai
Inside/Outside, An Evening of Short Videos From China?, Montclair State University , U.S.A.
2009 Reversed Image, Representations of Shanghai and its Contemporary Material Culture,
Museum of Contemporary Photography at Columbia College Chicago, Chicago, U.S.A.
Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang,
Shanghai Songjiang Creative Studio, Shanghai
2008 The 5th Small Productions Event, Shopping Gallery, Shanghai
7th Shanghai Biennale, Trans Local Motion, Shanghai Art Museum, Shanghai
ChinaDorm, Video, Installations & Objects, Eastlink, Shanghai
Insomnia, Photographs Exhibition, BizART, Shanghai
Building Code Violations 1l , Long March Space, Beijing
Deep Pond and Float Chamber, Nanjing Qinghe Current Art Center, Jiangsu
2007 Fragmentation, Dimensions Art Center, Beijing
2006 It's All Right, Contemporary Art Exhibition, Hu Qing Tang Museum of Traditional
Chinese Medicine, Hangzhou
Thirty—Eight Solo Exhibitions, 2577 Longhua Road Creative Garden, Shanghai
2005 A Lot of Ash — A Lot of Dust, Videos & Performance, BizART, Shanghai
Back to the Future: Shanghai Arts, IF Museum Inner Spaces, Poznan, Poland;
Kunsthalle Faust, Hannover, Germany
2004 Shanghai Duolun Exhibition of Young Artists, Duolun Museum of Modern Art, Shanghai
Dial 62761232 (Express Delivery Exhibition), Contemporary Art Exhibition, BizART, Shanghai
Shanghai Surprise, Lothringer13 - Stadtische Kunsthalle M ( nchen, Munich, Germany
2003 Return Nature Il :Pastoral, An Exhibition of International Contemporary Art,
Shenghua Arts Center, Nanjing
Return Nature I: Trojan Horse—An Exhibition of International Contemporary Art,
Shenghua Arts Center, Nanjing
Electrolyte, Shenghua Art Centre, Nanjing
Second Hand Reality, Today Art Museum, Beijing
2002 Mushroom, or Utopia, Contemporary Art Exhibition, Bund Art Center, Shanghai
24:30 Contemporary Art Exhibition, BizART, Shanghai
2001 Virtual Future, Guangdong Museum of Art, Guangzhou
Parabola, Contemporary Art Exhibition, Antelope Gallery, Chengdu
6th Documental Exhibition of Chinese Contemporary Arts: Rotate360 - Chinese
Plan Art Exhibition, Paragold Int" Art Centre, Shanghai
2000 Home?, Contemporary Art Exhibition, Yuexing Furniture Plaza, Shanghai

Projects
2014 Asian Cultural Council 2013 Fellowship & Residency Program, New York, U.S.A.
2011 "Prevent 2012" Doomsday Party, TOP Contemporary Art Center, Shanghai
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