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Avant-garde art once ensured such a utopian fantasy that through a kind of critical
function it is able to consciously combine art with various aspirations about the
revolution of politics, culture, or spirit. Recalling his early experience of avant-garde
art, Shi Yong said, “Back in our time, if you don’t combine your work with the big
themes and don’t criticize, you would receive no attention. | admire the artists
nowadays because they can do whatever they like.” But if art activities have been
severed from the liberation plan and got associated with control, does it still have
a critical function? Avant-garde revisionists say no, but Shi Yong thinks “yes”. The
former abandons all the radical positions for the sake of art, while the latter carries
a sense of fatalism.

Shi Yong takes “combined words of violence and modification” (Dismantling,
cutting, welding, shaping, coloring skin etc.) as movement and posture to dissolve
objects as they are and uses the mandatory intervention and absolute control at
the scene to reconstruct a way of expressing itself: a form of power aesthetics that
implies dimensions of reality! All works are forcefully arranged to present at the
height of non-adult viewpoint, thus highlighting the fact that the individual is just a
passive existence in the context of reality. There is a kind of isomorphism between
the artist and the dissolved objects: the almost abstract pieces of objects placed
at the exhibition site are a metaphor for the existence of the identity of “artist Shi
Yong”.

While the artists enjoy the freedom of expression, they should demonstrate how
unreal this freedom is: it is a privilege seized at the cost of others’ freedom. Beuys
or most of the avant-garde artists might never have realized that the public has no
obligation to believe in the myths they built around themselves and their works. Shi
Yong has been unapologetically negative about this (mythological nature) from
the beginning, and has psychoanalytically made the most brutal deconstruction
to it. The best artists are in a state of conscious mental dissociation: they are not
mad about being in a storm, and they are not bogged down by reflexive criticism.
Welcome to the world of contemporary artist Shi Yong. Although in his heart he is
still an avant-garde, true persistence is always brought on by changes. Those who
have never changed do not have the right to say they can persist.

Curator: Sun Qidong



#WZT -A-NR.01-NR.18
Under the Rule- A- Nr.O1-Nr.18, 2017

WiHE Installation View



#MZ T -A-NR.O1-06 Under the Rule- A- Nr.01-06, 2017
&%, AW, BRFR, KEKZR, IR PPG
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
Variable Size/ RXFHZ, SY_7579



#M =T -A-NR.07-12 Under the Rule- A- Nr.07-12, 2017

%, AEW, BEFHK, KEEXSR, @R PPG
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
Variable Size/ RXITHZE, SY_9133



#MZ T -A-NR.13-18 Under the Rule- A- Nr.13-18, 2017

&%, RBW, BTN, KEER, BRPPG
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
Variable Size/ RXIAZ, SY_4007



WiHE Installation View



#}NZT -B Under the Rule-B, 2017

ABS %, 5, 8, AEW, BRFKX, KEKE, HEPPG
ABS Plastic, Aluminum, Copper, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
62.5*204*17.5cm, SY_3964



#WZT -C Under the Rule- C, 2017

&%, AEW, BFK, KEER, @R PPG
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
136.5*107cm, SY_9702



#MNWZTF -D Under the Rule- D, 2017

%, THEWE, YUl, HERE, &
Iron, Seamless Tube, Engine Qil, Oil Pressure Device, Varnish
Variable Size/ RXJaJZF, SY_1710



#FMWZTF -E  Under the Rule-E, 2017

%, KERR, HRPPG, NMBESE, ER
Iron, Epoxy Primer, Finishing Coat PPG, Electromechanical Device, License Plate
46*100*120.5cm, SY_3776
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As for the works which have the sound of clashes inside the iron box, and the one which engine oil circulate in
a transparent tube, | use some text to describe: two words being hung and isolated. They potentially became
the possibility to overthrow the grammar at the exhibition ... Therefore, for this instance, they are in future tense,
carrying the uncertain energy.



MW ZTF -F Under the Rule-F, 2017

%, AW, BT, REEFR, HFEPPG, £
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG, Silk Screen
135*114.5*17cm, SY_1797



MW ZTF -H Under the Rule-H, 2017

2%, AW, BTN, HEER, Hk PPG
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
136*23.5*161.5cm, SY_8426



#WZTF -1 Under the Rule-1, 2017

%, AW, BRFKR, KAER, % PPG
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
22*247*13cm, SY_8131



#FMNWZTF -K Under the Rule-K, 2017

SBS ¥}, FFKX, KERE, HE PPG
SBS Plastic, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG
51*125*45cm, SY_401



#MWZT -L  Under the Rule-L, 2017

&%, AEW, BFKR, KEKSR, BR PPG, £WED
Iron, Stainless Steel, Poly-Putty Base, Epoxy Primer, Finishing Coat PPG, Silk Screen
133*122.5*17cm, SY_1765



1.#MZTF-M Under the Rule-M (SY_2679)
2. /MM 2ZTF -C Under the Rule-C (SY_7074)
3.#ilZTF-B Under the Rule-B (SY_7049)
4. M ZTF -K Under the Rule-K (SY_6415)
5.8z -1 Under the Rule-l (SY_9406)
6. MMM ZTF -H Under the Rule-H (SY_9722)

4, EZLUE, FBIRE, JER
Paper, Masking Tape, Colored Pencils, Gouache
64.7*49.6*5cm, 2017



KMEE SHI YONG

b. 1963, THEMETERE LB
Works and lives in Shanghai
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Shi Yong is a representative figure of contemporary artists who started early in installation and video media. Since 1993,
his works have been widely shown both in China and abroad. His artwork covers a wide range of mediums - including
performance, video and installation. Shi Yong's earliest artistic practice focused on revealing the subtlety of our reality and
the inherent tension in the "system”. At the end of the 1990s, Shi began focusing on the idea of Shanghai’s modernization
transition under Chinese economic reform, which contributed to a discussion on globalization and consumption. Since
2006, with the piece: Sorry, There Will Be No Documenta in 2007, he turned his attention to the art scene he had been
involved, wondering how to provide a more rational perspective through his works. Shi Yong’s 2015 solo exhibition, Let
All Potential Be Internally Resolved Using Beautiful Form, continues his art practice, disclosing his intention to expand the
reflection and practice of “control” under the seeming “abstract” in the future.

Shi Yong was born in Shanghai in 1963. He graduated from Light Industrial School, Fine Arts Department. He resides and
works in Shanghai. Shi Yong has exhibited widely since the early 1993's. Recent shows include:Floating World, Bahrain
(2017); The Crocodile in the Pond, Museum Art St. Urban and Abbey St. Urban, Luzern, Switzerland (2016); Let All
Potential be Internally Resolved using Beautiful Form ,Madeln Gallery, Shangha; Ural Industrial Biennial of Contemporary
Art, Spaces for Maneuver- Between Abstraction and Accumulation, Ekaterinburg,Russia;Copylet, China Approriation
ART, Power Station of Art, Shanghai; Essential Matters-Moving Images from China, Borusan Contemporary Perili Kosk,
Istanbul, Turkey (2015); Off Site Programme, Silent Film, Ikon Gallery, Fletchers Walk, Birmingham, U.K; Hans van Dijk: 5000
Names, Ullens Center for Contemporary Art (UCCA), Beijing; Witte de With Center for Contemporary Art, Rotterdam,
The Netherlands(2014); Face, Minsheng Art Museum, Shanghai (2012); Grasstress 2011, Venice, Italy (2011); Negociation,
The Second Today's Documents, Today Art Museum, Beijing (2010); Shanghai Kino, Shanghai Kino, KUNSTHALLE BERN,
Switzerland (2009); The 3rd Nanjing Triennial-Reflective Asia, RCM ART MUSEUM, Nanjing (2008); Think carefully, where
have you been yesterday?, BizART, Shanghai (2007); The First Today's Documents, Energy: Spirit - Body -Material, Today
Art Museum, Beijing (2007); Follow Me!, Mori Art Museum, Tokyo, Japan (2005); Second Guangzhou Triennale, Guangsong
Museum of Art, Guangdong (2005); Zooming into Focus, China National Art Museum, Beijing (2005); The Heaven, The
World, ShanghART Gallery & H-Space, Shanghai (2004); 4th Shanghai Biennale, Shanghai (2002); Bienal de Sao Paulo,
Sao Paulo, Brazil (2002) and BM99, Bienal da Maya, Maya Art Center, Portugal (1999) etc.
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ShanghART Shanghai &84 i

FE, MICXEEXIE 2555 5 10 54, LiE, FE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
t. +86 21-6359 3923 f. +86 21-6359 4570| infoldshanghartgallery.com

ShanghART M50 &F#&45 M50

EZpEXETFLUE 505 16 S8, LiE, AE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

t. +86 21-3632 2097| F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Beijing &It =

XA HIEE RN 261 S, Jb5, HE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
t. +86-10 6432 3202t. +86-10 6432 4395|infobj@shanghartgallery.com

ShanghART Singapore EH& NN

HITERE, LOCK 8§ 9 5 02-22, #hniE 108973

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

t. + 65 6734 9537|f. + 65 6734 9037| info@shanghartsingapore.com

www.shanghartgallery.com



