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CHEN Wei B4

Fresh Paint #1i&
Archival Inkjet Print WiEZk BS2$TED , 2017, Edition of 6+2AP, 150 x 187.5cm, CW_8401

PRENEHEREUSEARENBREENSAZ2MTERZF, HFXR, EEAMMUMSHNSENKELSS
MREEEDN, BRETFEEENG ., —RINXTHHTEASROESY , BEZARIEEFENIE “FHif "
XX THFHOER, ERXTREFNHHIR, ZAREBILESERE, HEHILEE, BEUNE
SENESPIMLER, BEYTFTILRNEXHEMBBHT

Staged mise-en-sc e ne and scenario re-enacting are often seen in Chen Wei’ s photography. In recent
years, he has been working on the combination of stage setting and multi-media installation as an on-site
extension in his work. This exhibition contains the artist's recent works of photography and installation,
which will arouse our reconsideration of facts and imaginations upon city, within the blurred boundaries
of fiction and reality constructed by him.A series of photographs of the urban architecture scene are
derived from the ongoing project "New City" , which is about the imagination of the new city, and also
about the status of the city in changes. By collecting, synthesizing and rebuilding, landscape is isolated
from complex background, in that way, objects acquire clearer semantics.



YU Youhan &R&#

Fat Baby 3% ¥
Acrylic on canvas f5i_ LA , 2015, 132x227cm, YYH_4720



GENG Jianyi Bk;232

The Window's World (A21) (A50) B 152 (A21) (A5O)
Gelatin silver print 22 R8&H, 2008, 51 x61cm, GJYU155, GJYU184

2008 &F, BEBRFIRT (BE) ZINEME, XERRREHIHEFERD: BFPEMNRKEEFHMRO. £
LMERIEIMAR TS B AR AT IEISE . MEmDEERINAILIO MR, BEEZBBE AR CRAIRFIENERREBRAX
SZEEMNTMASHEBXE, EREBNZAIES, Effm—EEAEMNESZR. HSUWKRMT =R
REBSHNBZEMAR, MRS S IRBE B IEEM AR T ALLZHBE

(EPER) 8BRS BE

Geng started the research of Excessive Transition series in 2008. He repeatedly uses the window frame
and the opened bottle as the content, and distant the viewer from realities by color fading. The work is
highly experimental which process involves sensitization techniques. Excessive Transition challenges the
conventional way of seeing, at the same time, continues to draw attention on people’ s critical reflection
of the art and status quo.

*The Window ™ s World was once named Excessive Transition



ZHAO Yang #3¥

The Disappointed Squid EmE#&
QOil & Acrylic on Canvas R HIH¥ & A& , 2017, 200 x 108cm, ZY_1873



JIANG Pengyi &H525

Intimacy No.8 %% No.8
Archival Inkjet Print,Mounted on Aluminium Panel and Acrylic Glass WisRE2FTED , & TR 8ER . TR,
2014, Image 185 x 145cm|With frame188.5 x 148.5 x 5cm, JPY_0423

FHESBEZRA, —TPRERBOL, 5—TMEBEDIEEIUERMNARBENCHTF . NEPRXRMEURL
REERESA R, EREMMAOIRF , KIBEBERNZITZE, ARMIER L8 TEERN AT RS0 ?
UREFBIREF, ARS8 0ETH , RRZAZBEZHNSIETINGE,

Fluorescent paper and Photographic film, the former absorbs and emits light, while under chemical
reaction, the other will retain its reflection once in contact with light. How does the two different light
sensitive material leave an impression on the film through various experiments and variables? As each
and every second of the production process and millimetres in distance produces varying results. | am
painting with light, through photography.



HAN Feng &%

Window
Acrylic on canvas f5_ LA , 2016, 200 x 140cm, HF_8529



SHI Yong fiE 5

Let All Potential be Internally Resolved using Beautiful Form No.17 1LErE B ] sEERE R EBLASESF RO AR IR No.17
Wood, Paint, Aluminium, Serigraph SEAK, JHZ, 8, ZXED, 2015, Edition of 3 + 1AP,105x 78 x 18cm, SY_5285

e (LLET BRI REEBAE B LAEIF R IRIR ) 2 — X T =08 . MRANES IS SHRIEHRELR . B “HKE" . ‘1
2" RE FMEZARB D ANEIEHUNEEN SN ERHBRGEMNIANNIRESHFERZH, ZARE
AR XK IEREREPERAMIAR . EMZARRAR, HWEREFASTSNORRERS, BERA
EMALERRERR, FEZERAS—MIEZIER. MA HE IMRHREN RE NERREMBEN,
HERIFRWERFNENIE, "

The work Let All Potential be Internally Resolved using Beautiful Form ( LIRS ERERBZFRAE ) is a controlling and
being controlled game about space, material and language. Through the actions of “erasing”, ” cutting” and
“hiding” , etc., the artist embeds the personal real events in a narrative manner into the seemingly beautiful form
that is processed into scraps. He intends to indicate some sensitive situations through dealing with this abstract form.
As the artist has said, “in the narrative context as background, | like to embed some words to crumble the original
narrative, and convert it into another distorted context. By making use of the concept of ‘erasing’ and highlighting
the masked with the approach of ‘erasing’ , perhaps it is also deliberately created reality. ”



MT5E Details



SUN Xun i\

Time Spy 2 faBTEBAIA 2

Woodcut painting RZIEl , 2016, (in 25 pieces)

1 17.9%x29.4cm|2 20.8 x29.7cm|3 29.4x21cm|4 21.3%x29.2cm (x 3 pieces)|5 19.3x29.8cm (x
2 pieces)|6 29.1 x20cm|7 24 x43cm|8 29.4 x42cm (x 3 pieces)|9 29.3x41.8cm (x 3 pieces)|10
37 x46cm (x 2 pieces)|11 14x51cm|12 25.7 x57.5cm|13 36.7 x57.4cm|14 34x61cm (x 4 pieces)|15
18%x91.5cm, SX_2118



XUE Song B

Mountain Dwelling in the Spring &H LLEE

Bk, WIE, HHlA

Mixed Media on canvas, ash, poster, acrylic, collage fa_t&R &KL, K.

XS_8597

89%x119cm

3

2013



TANG Maohong BEX %=

1.A Painting Drawn After Running Ten Kilometers #8+2 B EBEN—3KE , TMH_9026
2.A Painting Drawn After Cross-country Running #2585 BIA—3KEl ,TMH_3435
Acrylic on paper & _ER& , 2017, 47 x 65cm



SHEN Fan FHRL

Punctuation-17-002 #xs -17-002
Acrylic on newspaper HR4_LE& , 2017, 60 x 180cm (in 2 pieces)|[EACH 60 x 90cm, SF_5173
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ShanghART Shanghai &84 i

FE, MICXEEXIE 2555 5 10 54, LiE, FE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
t. +86 21-6359 3923 f. +86 21-6359 4570| infoldshanghartgallery.com

ShanghART M50 &F#&44 M50

EZpEXETFLUE 50 5 16 S8, LiE, AE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

t. +86 21-3632 2097| F: +86 21-6359 4570 | infoldshanghartgallery.com

ShanghART Beijing F&41t=

A XAIAHIE R 261 S, Jb5, HE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
t. +86-10 6432 3202|t. +86-10 6432 4395linfobj@shanghartgallery.com

ShanghART Singapore &N AN

HITERE, LOCK B8 9 5 02-22, #hniE 108973

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

t. + 65 6734 9537|f. + 65 6734 9037| info@shanghartsingapore.com

www.shanghartgallery.com
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