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prominence of pictanialllanguage slow
leasunefofitext-basedlcommunicationyvial d|g|tal —
[deyices¥and explonesinow!the amb|gU|tythese
hasfenabled themjtoktakelon a rangeculturally ‘

Specifigmeaningstandfspaces beyond the|r| snded

USa: TheaWbiiicn AnalesEILOL, developed 1
throughldiscussignlbetween cusatory V|ctor”
Wangfandlartist MichaellDean Yisfcentred| on the

construGtion of com on spacesevoluhon !
language ispecifically, through the aEnonym’ LOL

[laughlng out loud)®and itsjrecent development
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|nto the em01| officially known las Face W|th Tears

reception of language towards a post-_text.-for‘ 3
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Like bamboo scaffolds encasmg an online chat e
room, or new. ‘free speech,zone’ithese parallel 5

< 3
shifts in image commun ion and.the public

sphere are‘highlighted throughout the exhibition.

For example, the materiél’js'rused'by Dean to'sculpt



= and-support the acronym LOLE= |tself a unlque blend

of comm nication constructg;i‘by recomposmg

Bwords into¥ type of sculpted‘artlcglatlon also

-

Sreferences the h|stor|cal 5|gn|f|cance of steel and

‘(c I n'dlthe deve '

oncrete for constructlon &)

ment
zommon spaces\mat rlals thatiw, were bc:m =~

= D

|sm ideas of L
h m

mo

2.3
- "soual landscape~ontogthe rapld advancem
y

technolog|cal commun|cat|oniThe chanacteristics

¥
(

licfdomai )
X s T
. boags yuabel e

hy =" n,
‘ _‘Mx "’

val




B ——
e

-

‘aﬁhaﬁmm&%mﬂﬁwﬁ}@m@eﬁm@
e refibont o 5 ety s st il emdl bones
e eyt of the chiliisn begins with a shgle

Shang hAR{] @ﬂ@m‘ Deanis; law
enforcement regulating ﬁ]@@@ﬁﬁy@ﬂ
oeeupylnggallery.

Dean S wor.kqlsof tenidescri bed\a(s seulptunedbutfit
is not sculpture‘lnatradltlona sense Dean
the restlessness of-lnner—uty living| and thelhuman)
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emotions thahsmglfrom itS; cracked

N urfe ées ach of Deaand exhibitions?
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N |ncm1|’ngt is.one, beglnSW|th wordsletters

2z ,H_o ver,ithese words and emotlons have sheditheind
skln dlstorted by’misuse;and rearrangement much
like'the posturefof a mnmmum-wage employee )
moulded;by/the unrestrained hands of the C|ty.
.Infseveral:worksjwe see the itensions,of famlly

namlcs played out;inithe conflguratlon and
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redevelop Shanghai s West Bund and that connect— =
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loywnifamily? playing on]notions, of intentiontandi
neception®Just as Deanisjuse of opaguelimagenys
withholdstand obscures meaning, 50 oo co tThese
ﬁf[.ig, palms, and fiﬁgers Fh.at can belgeadleithenga’s]

[peacelsigns oras twd-ingered salutes¥depending

[onltheinydirectign.

\Withlits torn pages and poured colouned
e'xhibition opens\lip a space between

social space@nd the pictorial transfenmatientof;

both? using t@ anchitécture of LG/ G}Evﬁmﬂ
field of construction to amass an '
gathering offspeech and laughtergwhichlboth]
intrudes onfand slows down theJrapidfabstractingfoff
lranguagespace‘ Image-basedlEmotions]inkthe}
twenty finst century.prowde the! {ta?an

.-g_l‘*l;owever’fhe diffusion of the[communication}

= ﬁgchnology exploredin jthe exhibitiontcanibelfunthe g

. -—d"apped through the conceptmhe post emotlon

ISCUSSIOI"I



—b— .

—r el sl A _

9.{("‘. rtrar

efinreen it amd cunatorhepostaemotiongista
clé:yc{teehnologies. & enecapsulates the
tra\r'1‘sf\ormation of Imenerression Ilﬁ]
both?ﬁe Virtuel anc The physical
network .~mouth phens, Pepar ant Sereah. Jusk as
BDean followsuhe anefemisel growth of the dyy, s
cellutar |n;§|tut|ons ancel fical ﬂﬁmmﬁmmﬁ
IpOSts emotlon and poStstexts ﬁmdl‘_@t‘ﬁm
ofllanguage and expnession wihin {he cpencing
[economyfofitime, and\it%'é_er-inereasing
[From speseh TRADE an‘d_a' R, fifom cmeificons
lto]Emojistandfonline likes andfshanesktheNposts

Up the struc,tu\re off commumicefion
increasing\itsﬁwuity.

e
=







4

The Body of
the LOL

Text by Jessica Freeman-Attwood
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M’E[ﬂﬁ&@@]ﬂ ublrgwltxy of the acronym ‘
E@Lﬂ]} 0opULaT: culture*anld the‘glscénnectlon '
baiween these unassuming letterstand the V|brant
beclly aciion thet i3 signified. Orlglnatlng as internet
Il-@l-.lim now‘worked its) waylinto{spoken
from belng a:genuinesignof,
phy5|cal emotionNit has) become alfiller;

the uneertvalnt-|’e‘s,’vurn\era’b|llt|es and amli)iguit-ie

linherentlinjhiman communication®y \T

|
:

iTheywholeluniverse is falling to pieces, wha‘t dojwe
aboutlitZAWe mightas well justisay LOL. |

IDeaniseeksitollocate thé sine n‘r?ecting thle
word and the body/thatjutters ith
subjectlng [LOL () the violence"of physicality. and {H'iﬁ
@mateniality/of whatllt isto exist injthe world. S

. —

- Taklng the word ol,and puttﬁ,lt through thlngs G

as] iflitfproducesichanacter:

iy -y
A body that:"somethmg isfdo ne-unto —this possibilithy,"_"v'?f -

.

“Stoldolt i’hl~ gs to the word LOI:" |
4 o . —
jDeanis experlments with'the’ sculptural possibilities e
of} typograprmpreflgure his{physical/gestures
®towards,the relflcatlon ofilanguage: In his most
necent: book clusters of the emoji ‘Face with Tears
of:Joyﬂloop and swirlfacross the; page, forming

,-_-abstracted LOLs which climax{inicalligraphic

cascades of dlgltal emotion. WMhere is den5|ty 2
? \\\ .;.
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n-th|s~pr|nted matter there isfasjyenolg ‘
|mpl|ed Thisfcomes when theywondlisimade! to
|n space, |n|t|ally as a slenderskeleton wh|ch
the artist bendsL_mlm|c the basicdclinves of the
wrztten line, |rﬂant|C|pat|on ofawhatiDean:has, called

ajre- membermgof thatwriting® ! h F

=
The gravity/ofirende rlng.llt in'spaceYdoes something
tojthe LOL Jandlthat's\when theana.l{)gue stants

»

crieeping.in™ihensit's time to star't!?roubling

- - g o
Physical strTJfg‘gle ¥atithe corelofithe
materlallsatlon of these characte&ICement sand
and water are massaged together W|th pigmentitoe
form the raw, molten flesh of the LOL contalned by a '
thin/plastic sk|n Usmg‘e-\'/ery ounceof his; strength, __,.—"‘~
Dean wrestles‘wnh the several h‘undredlk logras
of hotislurryjforcing these enormous |ntest|nal -

Iveinsiaroundjthe metal armatﬁlréto form mult|

cursive LOLs! The.amorphous matterg i
into place;'engaged in a battle of resistance‘agai i

it-s-unrelenting inclination to collapse’

“STh |nt|macy of human sizelawakens empathy, "_

forthese-awkward hunched objects, d|sf|gured

byithe onslaught of language The works’ veny,

existencelis defined by}the limits of the artistis

physicality; extending!in certain pieces to tha’t o)

hisifamilyAlinione piece,jlfool",(Working Title), the

metal arehitecture of ea:c'h letter is'based onithe
\




dimnions-a ithe agtist® his two sons:andjthei
others boun hl !

')tog et at the neck by/a c\ab

ossed f|ngers and contorted f

- conc te character@»and emphasnse the instinctive
b 1 o “r e |
bodily’communication wh|ch precedes our attempts
sV
tolvenbaliselfeelings: ) hE

v 0w > tis N
.1, . " - 7 -y X
Weicrossiour. fingersibefore\we make a wishijiwe
22
“clench our flsts beforelan outburst ofle anger we kI

before we say “I'love you - J /

o 4 {
Dean;s; |nk.—saturated books, flower||ng from his
seulptﬁres resemble dr|ed~petals tensed muscles

1 ‘s\\v - “

/or e%ormous f055|l|sed tonguesiihese corporeal

»’4 ﬂ\ f

signs contain a my"rlad ofipessiblelemotionall

fcrescendos S|multaneously evoklng feelingsiofi
. 4
pain sadness exasperatlon ecstasy or/joy:
\ 4

L TR ’)
€

o
Mult|ple alluswns to theio‘rgamc [the flesh of the

concrete the plast|c ep|derm|s conta|n|ng it)land
; 'to the natural world [wforests!flowers leaves,

[$*

pollen) oppose thelhu an |ncl|nat|on \to |nterpret

theuncontrived product|on of meanmg in h|s,work
pages ofihis wr|t|ngs strewn on the floorgasi po’llen -




grainsishediomithe) conenete j"uﬁa[e‘.“
AV\‘QI[E Deaniwiites hlmhs;elf |nto,these objects info
= to createltheir SEUES eX|stence he subsequently

seeks tolerase his authorlal presence entirelyy
. ! Expandlng on Roland Barthes seminal essay# !

NG e From Work to Text |n WhICh textiis defined by
[ s lits |rredUC|ble plurallty ofimeaningj¥the |nf|n|te
P postpoﬁarﬁnt of; the S|gn|f|ed Dean sees language

‘J,o as an evens ch'a‘ﬁgl %lndex of'human experlence
4

o T

overwrltten use defiled by, lwtter and
dasﬁgum

entr awaltlng fresh inseniption

!!

erstandlng of text asa

[

.As Baﬁ]es desgbes o
references echoes, v

%

Dean presents chaotl.c field of u‘r‘ban residuelwithigs
padlocks;tactile]pavingfstones, squashed cans™.
/#and police tape',_Bearlng’the unrelenting assault
,”,,”gf the,human |mpr|nt and| saturated by the'residue : :
of'h,u an emotlons left beh|nd the word!{LOL i 5 K
,transformed |nto a series of monuments, whlch;a‘
commemorate scenes of passwnate |nten5|ty on'the v

i N \
:_street r ;’ )
| o\ \_ "

Hinger, isolation, desperatibn all the.crescendos\y
that come,with love andihate and feeling everythmg"k
at the same time..ithe work as| post emotional

>




analoguet

Lol Lol WordRuidE NS off tve gray
anthrepomenphic figuresiwhich éppear
ImidsHoficombatione bowing downfasithelotherg
Ifb%[lqpﬂi] ehallengf-iPadlbtks keyststilllinsented?
wwy:;rg_ferencmg ﬁmm@m
enshr ngimemories oflntlmacy
specifigdcolour pal&tte of red=yellows, greens
(colCursiofiplastics;
you mi,gbtﬁfind entangled in tHe’intestines off ffish
bindsforgembedded!in the'soil and dﬁdﬁi@ﬁ}m
rﬁghllghtlng fanother examplelofihumaniy

wﬁLllshalso rerenencing the rainbowfoffemotionsifel
' Ustias the ‘hyper-fauthonialgskinlof

blues allud’e,"s}to thelindustria

onkthe street!

B thelcity/nejectsithelpursuit.of singllary gg)

Deants typogr@_@mally informed concrete
allow the'viewersto write themselye es intoithe work

'Lh;\re isino pr&lleged experlence m}ﬂdi].g@’- B

3 "l

\, e “3 .
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LoLLoL (Working Title), 2018
REt WES 2R, BRILE  EAKERNE
BICBRMER , BFEY, RR®  BRTERNZ AR L
Concrete, steel reinforcement, plastic, cable ties, ink stained publications,
ink stained papers, bike locks, scene tape, papers on crashed can
203 x 98 x 70cm, MDN_4015






LooL (Working Title), 2018
REEL WA BRILE  BITEY BKERENB
Concrete, steel reinforcement, cable ties, bike locks, ink stained publications
173 x 107 x 107cm, MDN_2473






lol (Working Title), 2018
Rt WA, R, SEAKRRE =, BT
Concrete, steel reinforcement, plastic, ink stained publication, padlocks, cable ties
190 x 66 x 52cm, MDN_1441






LOL (Working Title), 2018
R, WA, BN, BRILE B I
Concrete, steel reinforcement, plastic, cable ties, publications, stickers
181 x 127 x 80cm, MDN_0554






lollol (Working Title), 2018
mEL WA, R, B BKERNT, BRILE
BTEN, ARTERNSHHE L, B
Concrete, steel reinforcement, plastic, publications, ink stained
publication, cable ties, bike locks, papers on crashed cans, coins
180 x 80 x 75¢cm, MDN_0327






LoL LoL, 2018

RiEEL WA R B BACESREE BB BRILE MRS | 4
Concrete, steel reinforcement, plastic, publication,
ink stained publications, padlocks, cable ties, scene tape, stickers
Sculpture one 192 x 79 x 83cm | Sculpture two 203 x 98 x 70cm, MDN_6728






Lols (Working Title), 2018
R, WA, R, HEB, EXERRNB

Concrete, steel reinforcement, plastic, padlocks, ink stained publications
215 118 x 100cm, MDN_6130












L FEP (B3 ) Analogue Series (Mushroom), 2018

£KEZHH Ink stained publications
Book one 25 x 23 x 30cm | Book one 25 x 19 x 22cm, MDN_2808






LOLLOLLOL (Working Title), 2018
L, WA, R, S BITEN, BRALE B UL B
Concrete, steel reinforcement, plastic, padlocks, bike locks,
cable ties, publications, stickers, grass
178 x 165 x 90cm, MDN_6978






lol (Working Title), 2018
Rt WES R, =B BRILE, R
Concrete, steel reinforcement, plastic, padlocks, cable ties, scene tape
185 % 90 x 48cm, MDN_3915






LOL (Working Title), 2018

RIS, AR, EERL HERB, BRILE B R
Concrete, steel reinforcement, plastic, padlocks, cable ties, publications, stickers
180 x 107 x 74cm, MDN_1661






0 (Working Title), 2018

BEL L BN, BRILE , BITES B
Concrete, plastic, cable ties, bike chain lock, publication
49 x 49 x 10cm, MDN_3661


















Fhdoiin

lollollollol (Working Title), 2018
BEL WA, BRL, BRILE, B, B, EKERNPE
Concrete, steel reinforcement, plastic, cable ties, cables
publications, ink stained publications
182 % 80 x 70cm, MDN_2820
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